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Charles Olson’s epic and Edward Dorn’s mock-epic:
from The Maximus Poems to Gunslinger Book I-IIIT

Yorio HIRANO

*—7—FK Fv—IX-FIJV > Charles Olson
IRNT—F-F=2 Edward Dorn

v v X555 The Maximus Poems
[H>Z1) >4 —] #EE Gunslinger Book I-Illl
MEF epic

SERIMER mock-epic

I R7—F - F—> (Edward Dorn, 1929-1999) %, 34EMD T T v 7 1L EA%RDT5 1950
ENS19B5FEFT, 77 v 7 - %77 Y RE%¥ (Black Mountain College) TH A7, F—
T 1929 4EAEF N DTF v — IV A - F )0 » (Charles Olson, 1910-70) & v 19 4E T2 7%
o 7T - RIVTVRETHEHZ COIHEN R, VY, anN—L - Fh
> (Robert Duncan, 1919-88), w@/x— k - 7 1) —1) — (Robert Creeley, 1927-2005) @ 3 \72
S72hS, R—=UHF—FREEZI 20T Y=V - TNV Db ThHb, TNV OfiEE
MDD B 729012, [HSFm] 12T <,
<HFnwvrExzvty k>

TS. =% v b (T.S. Eliot , 1888-1965) (&, %\ i [k & MM ADFEE] (“Tradition
and the Individual Talent,” 1919) O T, 5% T ECHFATVWEL ) £ 7545, BLK
% (historical sense) = HIZDIF R TR ABEL LRV, TDOI2IE, 72285 HCHY (selk
sacrifice) 12 & 2 HVEIREN (extinction of personality) 25 EE7/2 &G Uiz F vy V[ Hehtivam
(“Projective Verse” 1950) (X o T 4w MIEZFI L7z, BEOHD [H] ofEFhns
LCAHETHEYTITE, ZCTRIA NI ELRZLONVHNTZLEERLI-OTH D, FFEIZ,
FrEIROLPRE, FomTAEBICILIETRVEWS [l (“composition
by field”) &, ABITHZKO—#7ZE 45 [FihF5] (“objectism”) B L7z =V 4 v
MIBEREROH-YTE LT, BOEINLEZA, HOWLTAPRIHELTLSES
AHETIRED TITh ol 7206, BEFANE N Lo/, VY VIEFE ).
< =7 v~ AFR] OZO0H>

NG v e
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[~27 < 2A55E] (The Maximus Poems) &, 7 XV HOEER2E Xz TnbH, FHGE
BB T, FrkEECEY, 7TAUDERELZE W) EROBESICH LT, Fb
VRIIE) e AFXVAD N —F 2 A — - AN =P RERRETS 77— 3 v
THHMT, Hi-bE AEIE00, TAVIOBEEINZEEIDTH DI, MTIE%L,
A AMEMN 572072, Lo iz b8 AMEL2DE~HFa—ty VT Vil 7o 2y
—72572DT, FURAY—=PTA)HDOKEEY)OHE Loz ZTET AV AERLENLSLT =R
7 ML o THHn, BOREZH->TEY, HRF) ¥ v O ER Polis & A%
Do ZDLHITANY VIFEZDLDE, BEVOMTORAY —ZFLIILTT A A DORER
FRHEFEFE LTV 00 [ V< AFR] TH D,

R b0 70 A5 —~D AKEIL 1624 725720 LA L, 1620412 A4 75 —5T7Y)
T AN o IHEBED TR R AL Ty TR AE 7O =i Fa—ty
JINZH Y, FRITEEEN TV v, MZEHNTHRENRZZMII-HIE 70 A8 —12ER,
B — 3 % B R T RBEARBEEREIL T Y AMEAL 22005 5b T TUFEAET
bo TVRADEHE HIZEEIHRET 2E8E A F) AL LB L 2012, BEHEAE (fishing
stage) ZTE-720 LAL, A FVARLMEEHIMNTT ) RANEKEL DD R0 T,
EHEBIIEDONL Z LR, HBETONLT Tk T, COREMEAEY 1624 4
(270 A5 —~ ARl L 72l 72 5 AR Tl 720 Th 5o

SO ENS, HEREEEZRLFVINEZ b, b Twiauhblio/zl v ohra
AY —DURIDEZ 1257207259, LhL, o Tnbniawnilrrbbs, HEEREE
OFAEMEET ) Y ADEHEN D 5 T X ADEBHEIMEEATANL - A5 T4
¥ a2 (Miles Standish) %I0F, Z7OA¥ —FEREZHEEL &9 L35, MIMPIKICE L0 L E
N2 OEWIE, v Fa—ty VERRBOAEED Y v — - 25 > b (Roger Conant)
DOMENZ & > THBEDAIL L 720 B LM DT, FJuAYy—ny 7Ly b -0y 7|23,
1625 EDOMEkF LA L7270 v AOEEIETLHi LTV 5,

ST, MERAEREEZKLSFVIE, (w27 V2 RFRE] 0b ) =20z RbL w5, £
NEIBEERRPEARATERETBVEZEZRVWEETH L, [v 7 Vv AFR] o [FH 23]
(“Letter 23") % ZE\ 7272 & 720

What we have in this field in these scraps among these fishermen,

and the Plymouth men, is more than the fight of one colony with
another, it is the whole engagement against (1) mercantilism

[---] and (2) against nascent capitalism (The Maximus Poems 105)
COFEHTRZ o727a A8 —ERE T v AER EDFFVIL,
—ODMRHM L b ) —DDRIDF NI E EE 540,

UL, @S 072, BuE, 9 (D) ¥R

(hlg) LT (2 EFnEr ) 0BEREEK,

FETHRRPERTRIIZ LATWL P ADEHGE- b L, H—REEEEH, HFEIZE
L3 u2y —EROELELEF VY YL TEhE V) L, TAVIDOKE ) O Z
F—IZELRIBO S ThH L, 4, R TFK23] 1%, 17 OHREEZFICE >TnD,

RO EZR LS, [v7 P~ AFR] © [FHK16] ("Letter 16") ThH b, FH=T)-
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8% 5 4 v F (Nathaniel Bowditch) 1%, ¥a~ - #—2 5~ F (John Kirkland) %%/
— 7= FREPLBWIRTEIIIZ L, M Eo72i0NnE D, BRI - 72D TREZ R
BN 728 ENTV Do FIHRMOITICHTL A 1] ("He") 3w 574 v FThhb,

He represents, then, that movement of NE monies
away from primary production & trade

to the several cankers of profit-making

which have, like Agyasta, made America great.

Meantime, of course, swallowing up

the land and labor. And now,

the world. (The Maximus Poems 76)

OFY, NYF4 v FPEBHLTWDEDIE, Za— AV TFU R A —DF)X
PR DRESE LT EH SN,

FeA I EAREL L CRIEZ BR T =a—A V7TV F - v h—
TAYADKENZDO L EAo7201E, 7V % A8 S5 DFMO BT,

bhAhA, ZOMIZ, B
Tt & G E AR, FLT, A%
HHRE L,

FIHATHOT v A5, BAWNZIIZ b4 v FOBEE, EALRDLOTH ENTHET
BH, ZNUILo THEEZ SHICRKELLTLE ) RERKNFOI L, I TIEIHRAALT
BEFORVWEDOF L LTES L C\wh,

PR RRPEAREEZDSREIEG ZEORMAR DD R o T &, T AYIOUEE ) OIT
THRAMEFEIEF L T2/ u Ry —HERL, BRELES LOFEEARTELE>TL b,
1950 12, ZOaAZ —% T AU ARLEEGDo T TI2T A7 7 4 LNHEDRE» 5 &, i
FRERE L — N 128 12K o C, T A W AT OBEEFERSEARER) /DAY —ITENAT NS,
FAUIFE BRI BN E T L0 EA TN L2 EWRT 5, BELES LICHEL, HY
DR EHRICSS LTOUMBEXIIT 28D [v7 v~ AFR] [FHK2] (p10) TiEZHN
TWZDER, ZTHIWVI)FEHIT R RoTn

FaAy—b [HEB2LL LoTLEW], TAVAIRLEXPIPTE LR WEF VY Vi
Wi, [w273v~2zE] @ 12 H 18 A (December 18") # ZE\W 7277 & 72vy,

Gloucester too
is out of her mind and
1s now indistinguishable from

the USA. (The Maximus Poems 599)
razy—i
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EABPLLZ>TLEY
SR, TAYIE
XHITE v

GETNVI YBIDEIITEL b nH L, ZaAF—D T2 AN - TV NIholovr A
7 4 —)V N (Mansfield House) 2SN IEEN, HV ) Y AF V FPZZIZTEL T LN
EETRE NS, SHRETORBWNTEDOI AT 4=V REEXY 2 A b - TV FTH
o772, FEENVIELTCLIEZRIE, Y2 AN -V RERLHD, LAV IFEC, 12 H
18 H] OFEMNTIILTO®EY THh b,

oh Gloucester

has no longer a West

end. Itis a

part of the

country now a mangled

mess of all parts swollen

& fallen

into

degradation (The Maximus Poems 597)
b, ruAy—|2iX

bI)IT AL YRR

B\, FTHRAY —I35%
MEBEBEINT, Obe{bRrllhor
ZOEO—#Iz

TERV, HOWLETE N LN

B
LT
FHBEIRRE

17 A2 S o TV B BEEEEY BT E RN S EL, By ) v A%
YRERTD L, MFH2, BEZ2HICRZLEIICLTBRRVE, A9 OMEDNT D
L% b, HOPLEFEsTT TPV BT Z L 2E 2 CldniT v, HESSP [Foay
= TAN— - IALX] AT, ANV VEBFERD o7, LAL, M ABRLTINE
Vo ANV XIIT Y AT A=V FEORIFEHRRA D, RlL7ze TOGHE2HDH B, ED
LD LAY - Ty =2— 106 FH (106Western Avenue) (ZdH 53— Y A =F— A
ffi (Parsons-Morse House) O HiZ#H L ANV v DEETH b, HOBEIZFERHOR Y L
FEVWEETILL)MEATHANVY VOBETH L, B —Tx% L, BOPEEIE
NBE)HCEYZIEL ) L) HTROTRIZ, AV iEZ 2 TORMT %,
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EAZENENOBEEIZIZDTOF ¥ 7 a3 Y PfFnTwnb,
Olson on the grounds of the Parson-Morse Olson makes a point at the Gloucester City
House, July 1967 Council meeting to decide the fate of the
(Harry Martin) Parson-Morse house, July 20, 1967
(Gloucester Daily Times)

WHORELR ELRZ 72D, MEANLNALZ L3 eh o7z, [ 2T R] (Muthologos)
TANY VIEHGDO I L EREFRETIIRVES ),

I hope I don’t sound so—among capitalists myself, like they say.
(Muthologos 236)

[FAZ, WDWILEREREDO AL BN BWV] EEoTWAED, Ty VidS
PICHERERETDH D, LoL, FHAY—OHBEETEZANVY P OFRITTHEHE LW
DENL, BRIEZIHTL2EHCHEEHSH L LR 0, BRERZOLDOLEH OT
E7 <, AWV VIEBRER LR RET RN N R LR A725 9, KL
Elidwz, 7029 —%#HEZRPolis ICT A2 LIIRBEETHELDLN-272OTHb, =
VAT HNY YIET A IOUEE YOI 7O Xy — %I LT, 7 AY) I OFERZfiv
720

T, F=212&, HAHEFIEPLICLTT A I E2HLE VI EBERIEH D725 ) ho
T/, HBEREZROHBMHEZ T VY U HHEAL TWE5 9 D
<IRT—F - F=r EERTFHR>
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5 (721285 72 4 D) Newly Fallen (1961) 1213, B L WALIZHFE YR [ ET 512
“The Argument Is" (22) 7% %,

B FHETT 225 A ) (Hands Up!, 1964) 121%, HPEEE O BER O IR WEBGEDEEIZ 72 D
&0 WEE D ST R VIR 2T B0 ML S 2 WREDERFIE, Moy
LEABICL - THZONTWED, WBEIGEEMHIIFELZEZRLRTTLEE ST, 61
FIHOABEZWPL L T, BLVWEIENEXEFEROMEIZ L 2805 [T T —X - o—
Ny 72 L7412 oW T “On the Debt My Mother Owed to Sears Roebuck” (no paging)
RPN TV,

[~ o~ AFHRICIBEEROH LS WHFVH L, (U= T D]
(“for Robt Duncan”) 25% 9 72, AT D AAA B ADAIICH A B L TRY, fE#z T
RAH ZAIIFHEAIITREREENTE T D, L, BWZE&0izE A% A
PEIZEDEVH)bDTHS (210-11),

[T2ZIFA] OFTCE, LI MOMITT7 AN 7, 74 —MNFvy a2, g A0
Yy UINE TR b e EER OB O SR b, N IdA vy v L idaE
ST =20 e LIZLTT A I eiid L) iz L >Tnukwv, & LA, THE (the
West) % Z#MIEAT, THEOXEEZMITL TWE L) 72, T VY VIZEDLNT K=
WITEERZ IS LIGD 7= D72, FOEAT ETIRET A0 LT, A vy okt éid
BEoTWh, ANV DT UAY —DEH)IZ—2OHZHLIITLDOTIE %R, FlEE &
Ve E AN—F 2O N = OFIMR O TH L, F—1dT T by, 49U/ 4L
42 « < bhw»w—2> (Lake Mattoon), 73~ b »/X—1 > » » (Burlington), 7 4 & RMNE
#1710 (Pocatello), =2 —AF > a4 > ¥ - 7= (Santa Fe) % &ExMEd LT 5, THFRD
FWTEBRIZES LD TH b, [ 2 =] (Gunslinger) \2F5 9
< [y 20 »Ir—] #1E (Gunslinger Book 1 -Book IIII) >

(5545 1956-1974 4£]  (Collected Poems 1956-1974) @ [ XAtz | “The Cultural Exchange”
(258-60) (2 # >~ A1) ¥ #'— (Gunslinger) 736835 &, /v— FRA NV FFHOSEE NI L - T,
JHGE L O L WEESEE N D,

[y A0 277 —=] MR 1968 4E20 5 1975 F £ TO 7TAEMIZIRE Wiz [H 2 A ¥ 7 —
#—3) (Gunslinger Book 1,1968), [ > AV ¥ —"3%] (Gunslinger Book 11, 1969) , [
VAN A —5=3F] (Gunslinger Book 111, 1972), [ > AV ¥ I —E0UE]  (Gunslinger Book
01, 1975) DNEIZFEF Sz,

[Fro2) vn—] BEDOH LT LI, DUTOEBYTHD, BYVFLTRA) v H—, £
MICF v N —fEEEDY L (L), BIOFL Y1 - A ba—2A (LéviStrauss) & 2 ¥l
O, ZLTHFADS AN, V4 - 757 (Rio Grande) JINZH L7z= 2 — A% 2 aFEBD
X427 (Mesilla) #H% LT, "7 — K-k 2—X (Howard Hughes) ®F|-># LT -
A (Las Vegas) NHD) E V)b DTH D, TNDBED XD LIS H B, [H
A =] BEOFEMICR D KT, F—F (Book 1) % » H2REMICRA-RIE,
VAN H=D—HENT=F - b2 XL DHBRNDBLED L) BBDICH DN %, HEIUH
(Book IIII) THEFAL, BREHT Y AN Y H—D—[HDBNT—F - b2 =A%) DERLDTHE
T D0 EEZLTHIZ, F—HFHEY B2 E 720,

I met in Mesilla
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The Cautious Gunslinger

of impeccable personal smoothness
and slender leather encased hands
folded casually

to make his knock.

He would show you his map.

There is your domain. (3)
Z<EFAA4 7T
WERT VA) v H—=I12&o T2,
FEoFrb sl iET
P2 MVEOFRIZ VI TWw
ZOF & FHEIZ M T

ST T hEDI,

ZLT, HooNz 45,

BOBEMHSHNTH 5
(Fgs)
there is a city called Boston
and in that city there is ahotel[sic]
whose second floor has been let
to an inscrutable Texan named Hughes
Howard? I asked
The very same.
And what do you mean by inscrutable,
oh Gunslinger?
I mean to say that He
has not been seen since 1833.

But when you have found him my Gunslinger
what will you do, oh what will you do?

You would not know

that the souls of old Texans

are In jeopardy in a way not common

to other men, my singular friend. (6)

KA ¥ L) ZHTOW A D %

O, HHERTNVEH-T,

Z D 2 BHIIEARAH O 7 F 4 2 NI
EDYIoNFTFIRh-oTWE, BoEze 22—
N = Fpn e Lz idEal,
F3XFEDOEBY,
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IEFEAHEIZE) W) L2,

Tdh, WA =7
TRE-OF Y, WA
1833 A LCRLEZH L T LT o 72h b S,

TY, WEHEDIF6, by A) »Iir— X,
EYFTEOLD, BB, ¥)750b0?
BlIahonizsr )

T 2 B

EHRICHE L TWwWasZ &%, 2

DO NZIZTERNDE, DAME—DK L,

CCFEFTHATENDLDIR, HUA) U H—=DRERY 7E3TlInl, BESEHHETL
BREEVWAIZETHD, RIZHDPHDIX, NT—F - ba—Xh, RbDH>TWAELTE
FTOFEEFR - BPR - RATE - MEEESE T3 7% <, 1833 LRI AR > TV b T F
PFANZE W) L, BREFHEOGEENT = F - b2 =X 75 2MHE 7225, 1905
FEOEINTH D, I THIEIZE > TV L RIERIZOFEE, (1833 4FELRITHAMIZ % - C
Wh ] DENS, FkAOMB 0MHONT—F - ba— XL RIATHSD, E5I12, H A
V=, [fEfICHLTWAEH VBT I AAS] 2HBIELTWDLILEL50 5,

LIV LEERL ) ROFIHTIE, Fv L —FEE) VOFTHERDOEL) 72 KFTRL,
HOFOEY) TEMTETRELT.

remember that man
you was always looking for
name of Hughes?
Howard? I asked
You got it—that was
the gent’s first handle
a texas dynamiter he was
back in ’32
always turned my girls on a lot
when he blew In,
A man in the house
is worth 2 in the street
but I heard this Hughes
Howard? I asked
Right, boy
they say he moved to Vegas
or bought Vegas and

moved it.
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1 can’t remember which.
Anyway, I remember you had
what your friend here
might call an obsession
about the man— (9-10; &7 (X V1)
BDOHDCEEfHEA TS
DL VDOTHRLTVLEHT
BHIZE 2 —X/Eo 2 L5 P
NT =R e sFidEmar,
ZomMY) X—znDs, Zofto
H—DH T
TFYRADT L F A FFEET
"32 4EICIZ
SEBIHDATIZ,
Wi DIRI=B B D50 THESEL DS
ROFD—ANDH 1%
HYIZOBH NG DI DD B > T I 55 1o
(i)
Td, Vs Iricddtiot 2z —IRH
ALYE /NN F R E €Y AV A

DY 72X, AFT K
2= T = RIS &I f k.
HBNET = HAEEH V- T

ECZHP Lo To

Eo B LB L v,
Ed0L, Lt
STV DLIDELEIL
TDHICIRY) O T3
EFoTL DA,

ISBENLEH LN T—F - ko=, VVOEDOESET, EOERLLONGET
olte TA T LT AN B LIZEVHFRED, [FA - T2 AZEHW-T, HOOE
ATHnLEZANFSTER| bWwIFEb DL, TA - T AN LIz00, TA -7
T A BOWLEGHI~NFE-sTE7200, JIWVIETENLTLES/2E w9, Flo#Lzod e
2—ATHDHIZEL, FA -T2 HTADNTHAHIZE L, BHL L BBESIETHEELT-
WL Thb, CTTHEIZDOIZSNT—F - ba—XiE, MERTBEEON2EDOT FI24T
FTELANWTH D EIFHEN RV,

COTFHTALMGTRERLD YA T~ A MEFOERIZ, R2bLOHS 20 HZDOEZN

—F - a—XhE TfﬁzéoE&%Wiétbyﬁﬁ®m%ﬁ®iihfgéﬁfgk
WBELZD, HBIFE-oTWDL LI, LT ADNT — Rt a—XHEO A TH 5 DI
ERHPTIE—ADAME LTI B TS EHICE2ZY, SELBZIUE, [H R
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YA =] AT, 19 E 20 RO RV E bW L, AR, EAROT LAY ¥
— (BFOHT) 13, o~y (FEHEFHIKLE) TEaWwiZdbr2rbod, IO
T o< g FE o T0b, FDOIZ, T2 A NPTV RWA b —1) —255E
DEIFEPR LD, ZHUE, H YR Y H—D—FTh, FA - T2 HANTE, BER
FHROMMNT—F - b2a—X%2HLET LRI A=) —THh 5,

NT—=F - ba—RlL, 183BFEICLEL LT LRE/FBLDS A F <A MEETLDH Y,
7220 AL DFERER - IR - RATH - BHEEZOBITREATLHLMEELTBI ).
VB OEARIZ 9L TH 205, WHEPEEINETEINLOE 20K THLD, [ A
V=] BEOEAIL, TR0 I9MRETH Y, FEHZ 20 RO TH S,

TFEPLEOESTS BB o 7208, A VI —1E, VVEIRICED o

Lil, will you join us
on our circuit to Vegas?
Leave this place and be done?
The stage sits at the post
its six abnormal horses driverless,
chafing their bits
their corded necks are arching
toward the journey
How far is it Claude?

Across
two states
of mind, saith the Horse. (40-41)
v, Bhbitb ik vy
T I ANDEL ?
CONERMHT, #bHIZLT?
EREIFICEOTH D
6O T WKIZHE R L TES,
VA W A
MEOFEM-EHEE2DIZLT
k& ) & LTWwa,
EDLHVOHEENPZR, 70— F?

A%
2 N - 72
LIAX, LENPEoT,
CHLT, HYA) T —D—AFIZTA - T2 HTANAD D0 TA)T A -7 T 7Y
(William MacPheron) Z# v A v H—ENT—F - ba—ADEWE [HEEHWHELEED

i\ | (“eschatological conflict between good and evil”) & &5z, A - T T ANDR%E
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[B27: 5 %4L] (“holy pilgrimage”) &5 (McPheron 46), ¥\ D& FRZ M5 7201210%, %5
DU BT IUE: S WA, EEPS T VA U —O—FFI2IE, Fz b - T
Who 7= - x5 v (Cool Everything) (19) &KL RNZ Y — - 776K ¥ > b
(Dr. Flamboyant) (55) T&» b, Tl, HEUEIZHED I,

a1 FJE (Colorado Plateau) # #A TWAH & & —fT1dh 7 = - .~ (Café
Sahagtn) THEFZ L 2, #iExHV/zr7 - - 27 ) L 7ICH LT, ZRAZHSO A%
LIBICHEZBEVWTORL, 20827 -V - 2 ) Y U ZOHIZEWY ) 22E7 Tk, 712
FANEE0 FEDOTY) T v —TERADEHZFIIR A ZOHIT5 L, ZHAET -V - 27
VY TOHIIETEL TS LI LTy T 5 (156) XRMADFE2LIEE ED L9 I12Y)
Wi L7220 13 & ) L3N T At (166-57), 22 &N - 7248IE R D i e v, i
BN ELIROEME N >~ - 71~ b+ (Tonto Pronto) 13, D22 & . > TV W HDHIZ,
ANLOHEED LS TIHRLTRA I D ERET L (18D, [IEHTLN] &7 = -2y Y T
FHME, b Tay M, HEELLZWE ) ICREDT R TR LS 2WOT, Flo
HOHEMREMNALTRAL ). TONIREZ O > THH2IE, BEDHELTL I L5
A, EEHODE (182)s THOLIHIZLTERNLLRENT LW HIAS, §hidFhicn il
WO THb, 77— 7)Y TOFIZEEIHE S 72iBITNO0 5 D9 SEIUEO#D Y
T BN E v,

I think I’'m gonna retch Lil said

Not around me the barrel rolled
And just as it reached

the lip of the mesa

it stalled, stuck against a clod

Wrong Way, the Zlinger called

and then the earth shook

and the barrel rolled over

and the finger fell out of Everything's ear (197-98 ; & (3 FEF)
HlLILEET LIUNEoT,

BNOHY TRIEDTINEFT > THEIZZ AN -7
AT A DFFIZ

FELCLE,

oMz 7->TikE 572

ZobULeh\w, LX)y H—I13MAT

5 ERMPER T

ZLTHIEIZ AN -7

THELT) Y TOEDPSIRPIRTTHEL 2
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BNEOFIHEI L (156) 726, 7=V ) 2y 7OHIZIEZRNANDIENZEE T > Tz,
Ditg, fe0siin sl @it Ch bbb b EEY DA THE-> Tz, AER R EF A
MR R Z L 2 B o 2mMICHEDS R ), L) r—V - 2T )y TOEPL, X
RADIEIINND, THE, 7=V THY Y Y T RIBOETHH VA ¥ H—D—TIZLH
NI, [ A Ir—] &RIEI#D ) OREIZTENS,

TlE, FA -T2 HANTE, 18BFICRELIZRERZDI AT~ A MEENT—F -t
2= XY s, FEFAABMEBESETRLEVIROBMIEIEI BEDEA ) H [TF
FANBE#HSE D] X, FEEHEIOIRTZ oM E R, SEBEIC L > THFZITE L
LERLEVIERIZRD7EAH. ZLT, FA4F~A MEENT—F - ba—XZ, 201
HOBREFZOWINT —F - L2 —APHELALNTWDE LTI, KEAERE T2 ¥
H—DBERERIINT 2T b L IETTH D,

T4 F <A MELZOBRICETTRZL 20MHONT—F - a—Xk HrAY U h—
EDOMRIEIHZ L EZ 5D, K54 Sllab (Balls O Y ) 12X, #HofidigET
FHCTwnd,

the blatant commercialization

on which the society is built (165)
MESERD) 7TV LD
AN L (A

ZITHAELED, BREROREIHLT, [7FFAAS] 28OED7-012H R~
H=DENZ|OG DD VBRETE, 25, 72—V - 2T TOHPS, LRAD
BN THEDL LR, FA4F <A VEZENT—F - b 2—ADFFF AANREZHS T LHLEIL
Y, FBEALEHROMANT—F - ba— X%, TUEBEIEAE O L2 L W & %%
LLOLVEL L holzk ) IlBbh b, BRELDESLH,

ZNE, NT—=F - a—=X, YR U H—=DO—TI2L o TELEED D I W H
STERWEDL I o NT—F - ba— XM & ELEEBHDLLEZ LRV Y,
TAF<A MVEZOC 22— b 0O 2 — X, HrAY v H—O—fFIox L CEEW
BREEAM—DODIT TV ZOFEMIZBWTIE, KREFLOBEAREE LT, HHEZHNT
INHRRGFHEZ BRSNS HETHY, T A) v H—D—FFI2 L o TERKDOBTH 5,
L L, BIEICBITAH YA Y H—DO—fFI2E 5T, #FLAVEu, 19 i & 20 i
DNT—=F - ba—=ATlERl, 7=V -9y BEICLZEZRALROTH S, HhAL
ANOBEFED T35 128 T 2005, H v A v H——FTORKOME 572073, Y)FE %
MESHIEIC L > TR L72S, RIZEDLRELDESLH . By AN v F—DRNOFEE%
TEW R E W,

Ah Dear Lillian, give me a kiss

You know my heart beats to another radio signal (198)

bd, BLOYV)T Y, FALTBLN

D CHED 72 R EAE T 12 H DL THE L T L0059 57259



Fy =R AN ELZRT—F - F—r

VIVIEMIE T A F I 0 7~NZ) FAETE VY FANRDBESE ) BEOMI IS L7456 ]
EFERRDLT VAN U H—DOENPRZ D (200) [ TFRIRSLZEIZDWT] X, F—
CHEOXL [EHPSOFHM, AHFy b7 L= ] ("Notes from the Fields, Skagit
Valley") #MZIZVD0 MA -2 F—=2D [ZFT—F - F=U{zr] »551HT 5,

[Tlhe gesture of waving to someone from afar is the most provocative. A sense of
immediate and compelling loneliness. I have wept at it, but don't know why. (Clark 385)
WL POFHEPICTE2RES L C31E, o & QMY 7Z, BIEIZWRR B 9 7 IR %
FlEEI T, A, ELLDPOLFLRAL L AT W2 EDH D, LEPIETHPHT I,

W, e, AR A — (EFD—FF) 1%, NT—F-ba— XL O IZBIRE S0,
FoTLEIDP. TN, FEFHEIAHAONMLRONEDE, EZLLEND S,

vy —F—btxr7rasik, [FrAY i —] #@EE [EEEF] (an antiepic) &%
A5 Y RIIMEFZOL 02T HELAER (a mockepic) & 72V, ZOFHLAD
HWCH YA VT —PEREFZOMALNT —F - ba—X&E L2 LTH, BUWER (a
mock-victory) IZL2R 562 W7EA Y, FIZHE s ¥y — KTRALHI1Z, [HV A
V=] FREmBEICEINF TRV, 2STEIT L) BRIy — FOEGEOLRNIZE
ERBHEEDLY A TOERRDTE Y, fle—2%1T 5,

Entrapment is this society’s

Sole activity, I whispered

and Only laughter,

can blow it to rags (Gunslinger Book IIII 155)
BlIZ»iba 280, Zofao
ME—DiEE) 72, LRI S &R

12, 722G
COMEERESTRIZL T, 1TA7 AIITED

2T, BRIEROHENT—F - a—X (BLXOP19MHRKDOS 15~ A FEH)
T, CNEHI TR U H =, LKA GBI D) HlE LA LV, PEEE
HTIZL, HEOHIIE—A (FrR) v H—LZ20—1F) DEEOMNE ONT—F - b
2—R) IZHOHEXCTIUE, AR v H—OBAIRBEVLDICR>TLEY, 21EDY
LA, BUBEHERD, BEFE (epic) AEET DL [HrR) -] #IEEZHERT %
LT, HBRIHDOVIEZ, WHFALIENTELOTIELNLA I e 2F), HAY
YH—EZO—THABATAIMELZVEDE LT, NT—F - ba—ABLUZFLTEAE
BEWH) DR TNZZED, [HrA) v h—) BIECBITD F—r ORERERTKHD
72572,

ARl 20224E5 H 22 HIZA 4 V CRMBES N2 M4 R H AL LFEEDO T Y RI T L[T
AV DY =R L7 BA—WH & fESe ] ([2BWT, 7% o 72585 [Edward Dorn @ 20
i ——Black Mountain & ZLLAE] 1IZINEE - BIELDDOTH DL, VY Y ORCERTE
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Zim C72fEpTid, DO TEWNELEEHT LI L2 BIH LTHL,
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(5)

T4 )T A %7770 riERoy K. Okada 257k o7z K= ~OA Y ¥ Ja—hbba—X% [HH7T
AN HERFEFZOEE | &% 2 5 (McPheron 40) o« K=V - ¥y —F—iF, [ba—XiE, 72D -
F1 =L %ERBURT L0V OFTRTEEDLT [[HYA) v =] Ok 21— ATERERDIE
ek FEOHRVTWA] £F9 (Varner 116),

FAF <A MEHOERIZBS L, 545~ A PEFENT—F - L a— XOFENFGED LV DIZ % S,
EWVIDIE, TIVTL YR ) —=NURT A F <A DRERSEOE 1866 72005, bitbNhEiEIC
LT3 1833 4FICREE L7 A T~ A MER LV FFEARICEMN 2T ELH 5 L H I 5. FEDS
T EFIUL, 1833 ISR L728A F <A FEXENT—F - b a— X, BELTWAEWY A F~ A b
o THEFELZ L T2 bilhbd, LL, €020 [HrR) =] & 1914 L 20 il 2 [ T
B & LTHWR D00, 45734 POERD 1866 4:725 9 &, 1833 4FLIRIZEAH &, (FE F— >
F—mEb VoL Lk,

[Ho2x) »I—] EFHEEZHFOMICMET S [ -4 2] (The Cycle) DHT, ta—ZXp5K
ANYDMBETA - T HAN, HEEROFHEIZFS> CHh) b~vr 770 3EHM L, N RHENERE
EOTY TV ATHDERET (McPheron 40) HRMAFIE AT THEETLHICE 2 —Xga/ v —
(Robart) &V )% afisb~2r 770U EE)e YA TNV - TAY 4 FY VX, NT—F-kta—X
B ObDHREIE LD, EAREELTWA LIEHT 5 (Davidson 130)s 2L T, &2 —X{Zus8— b
(Rupert) &9 A CRAEFIEIZFED AN £ 59 (134)e A4 T ATy 7y R, NT—
F-ba—XpuN—1 (Robart) LW HEHEFED, NUN—=H—DHDOF—XIEEEZ, HWIHZ
AR - T, FERIFIHICEOAENS L F 9 (Lockwood 173-79)0 2 F ), La—XEH Y A) Y H—D—
TORNZHE A EREHDLT I LER VDO TH D, ba—Xid, GE»O OMLECEEFRLTWDL L)1
Bbihz,

<~z 77aE [Hr A A=) #{E% “an antiepic’ PR (McPheron 40)o W7 —F—id~27 77
O T [Hr A »—] # k% “an anti-epic” &IF5 (Varner 115) #%, “a Beat epic” &3 “a
mock-epic” & HIFES (115),

TROHFIZEENRIET 2T [H R » =] #IEEEIN TS, F— VDDA LB - 7285
O 3EMEFLIRTHELEE, Mo -2 F—2 (Tom Clark) (&, [F Y A1)y H—] OF—FHE~EZHFHEI LR
WEELRFHEDL 4D EFIHL TS, TO—2% %5,

Life and Death are attributes of the Soul / not of things -- / Yet the sad fact is / part of the thing and
can never leave it. / This alone constitutes / the reality of ghosts:--. (Gunslinger Book II 58; Clark 426)
LI, HOL DT, SO—ETIE AV S0, H L VO EYO—EHTH- T, NdhrnT L,
S IDTENS SENFEERICR B
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