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Tradition is a matter of much wider significance. It cannot be inherited, and if you want it you must
obtain it by great labour. It involves, in the first place, the historical sense, which we may call nearly
indispensable to anyone who would continue to be a poet beyond his twenty-fifth year; and the historical
sense involves a perception, not only of the pastness of the past, but of its presence; the historical sense

compels a man to write not merely with his own generation in his bones, but with a feeling that the
whole of the literature of Europe from Homer and within it the whole of the literature of its own country

has a simultaneous existence and composes a simultaneous order. This historical sense, which is a sense

of the timeless as well as of the temporal and of the timeless and of the temporal together, is what makes

a writer traditional. And it is at the same time what makes a writer most acutely conscious of his place in
time, of his own contemporaneity.(14)

No poet, no artist of any art, has his complete meaning alone. His significance, his appreciation is
the appreciation of his relation to the dead poets and artist. You cannot value him alone; you must set
him, for contrast and comparison, among the dead. [...] what happens when a new work of art is
created is something that happens simultaneously to all the works of art which preceded it. The existing
monuments form an ideal order among themselves, which is modified by the introduction of the new
(the really new) work of art among them.The existing order is complete before the new work arrives; for
order to persist after the supervention of novelty, the whole existing order must be, if ever so slightly,
altered [...] Whoever has approved this idea of order, of the form of European, of English literature will
not find it preposterous that the past should be altered by the present as much as the present is directed
by the past. And the poet who is aware of this will be aware of great difficulties and responsibilities. (15)
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What is to be insisted upon is that the poet must develop or procure the consciousness of the past and

that he should continue to develop this consciousness throughout his career.

What happens is a continual surrender of himself as he is at the moment to something which is more

valuable. The process of an artist is a continual self-sacrifice, a continual extinction of personality. (17)
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Consequently, we must believe that ‘emotion recollected in tranquility’ is an inexact formula. For it

is neither emotion, nor recollection, nor, without distortion of meaning, tranquility. It is a concentration,
and a new thing resulting from the concentration, of a very great number of experiences which to the
practical and active person would not seem to be experiences at all; it is a concentration which does not
happen consciously or of deliberation. These experiences are not ‘recollected’, and they finally unite in
an atmosphere which is ‘tranquil’ only in that it is a passive attending upon the event. Of course this is
not quite the whole story. There is a great deal, in the writing of poetry, which must be conscious and
deliberate. In fact, the bad poet is usually unconscious where he ought to be conscious, and conscious
where he ought to be unconscious. Both errors tend to make him ‘personal’. Poetry is not a turning
loose of emotion, but an escape from emotion; it is not the expression of personality, but an escape from

personality. (21)
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There are many people who appreciate the expression of sincere emotion in verse, and there is a
smaller number of people who can appreciate technical excellence. But very few know when there
is an expression of significant emotion, emotion which has its life in the poem and not in the history
of the poet. The emotion of art is impersonal. And the poet cannot reach this impersonality without

surrendering himself wholly to the work to be done. And he is not likely to know what is to be done

unless he lives in what is not merely the present, but the present moment of the past, unless he is
conscious, not of what is dead, but of what is already living. (22: F##I13F-EF)
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Projective Verse

(projectile (percussive  (prospective
Vs.
The NON-Projective
(or what a French critic calls “closed” verse, that verse which print bred and which is pretty
much what we have had, in English & American, and have still got, despite the work of Pound &
Williams:

it led Keats, already a hundred years ago, to see it (Wordsworth's, Miltons) in the light of “the
Egotistical Sublime”; and it persists, at this latter day, as what you might call the private-soul-
at-any-public-wall)

Verse now, 1950, if it is to go ahead, if it is to be of essential use, must, I take it, catch up and put
into itself certain laws and possibilities of the breath, of the breathing of the man who writes as well

as of his listenings. [....]

I want to do two things: first, try to show what projective or OPEN verse is, what it involves,
in its act of composition, how, in distinction from the non-projective, it is accomplished; and II,
suggest a few ideas about what stance toward reality brings such verse into being, what that stance
does, both to the poet and to his reader. (51)
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Frist, some simplicities that a man learns, if he works in OPEN, or what can also be called
COMPOSITION BY FIELD, as opposed to inherited line, stanza, over-all form, what is the “old”
base of the non-projective.

(1) the kinetics of the thing. A poem is energy transferred from where the poet got it (he will have

some several causations), by way of the poem itself to, all the way over to, the reader. Okay. Then

the poem itself must, at all points, be a high energy-construct and, at all points, an energy-discharge.
[....] From the moment he ventures into FIELD COMPOSITION1—puts himself in the open—he
can go by no track other than the one the poem under hand declares, for itself. [....]

(2) is the principle, the law which presides conspicuously over such composition, and, when
obeyed, is the reason why a projective poem can come into being. It is this: FORM IS NEVER
MORE THAN AN EXTENSION OF CONTENT. (Or so it got phrased by one, R. Creeley, and it
makes absolute sense to me [....])

Now (3) the process of the thing, how the principle can be made so to shape the energies that
the form is accomplished. And T think it can be boiled down to one statement (first pounded into
my head by Edward Dahlberg): ONE PERCEPTION MUST IMMEDIATELY AND DIRECTLY
LEAD TO A FURTHER PERCEPTION. [....] And if you also set up as a poet, USE USE USE the
process at all points, in any given poem always, always one perception must must must MOVE,
INSTANTER, ON ANOTHER! (52-53: F#13°F#)
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1I.

From the moment the projective purpose of the act of verse is recognized, the content does
— it will — change. [....] It is no accident that Pound and Williams both were involved variously
in a movement which got called “objectivism.” But that word was then used in some sort of a
necessary quarrel, I take it, with “subjectivism.” [....] What seems to me a more valid formulation

for present use is “objectism,” [....] Objectism is the getting rid of the lyrical interference of the

individual as ego, of the “subject” and his soul, that peculiar presumption by which western man

has interposed himself between what he is as a creature of nature (with certain instructions to carry
out) and those other creations of nature which we may, with no derogation, call objects. For a
man is himself an object, whatever he may take to be his advantages, the more likely to recognize

himself as such the greater his advantages, particularly at that moment that he achieves an humilitas
sufficient to make him of use. (59-60: T3 FH)
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[1]t could be argued that it is because Eliot has stayed inside the non-projective that he fails

as a dramatist—that his root is the mind alone, and a scholastic mind at that (no high intelletto
despite his apparent clarities)— and that, in his listenings he has stayed there where the ear and the
mind are, has only gone from his fine ear outward rather than, as I say a projective poet will, down

through the workings of his own throat to that place where breath comes from, where breath has its

beginnings, where drama has to come from, where, the coincidence is, all act springs. (61: F#ii
)
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LETTER 23

But here is the first surprise: all the evidence is, that the Plymouth
people, aboard the Charitie [ ...] got in from England before

the above Dorchester fishermen made it, and the Pilgrims had their
stage up when these others did arrive, five weeks out of Weymouth.
It was this fishing stage which was fought over the next season,
when the Plymouth men returned to find that Westcountry fishermen
had preempted it; and Miles Standish was sent for, to fight about

it.

What we have here—and literally in my own front yard, [ ....]

What we have in this field in these scraps among these fishermen,

and the Plymouth men, is more than the fight of one colony with

another, it is the whole engagement against (1) mercantilism
..................................................................... and (2) against

nascent capitalism except as it stays the individual adventurer

and the worker on share—against all sliding statism, ownership

getting in to , the community as, Chambers of Commerce, or theocracy;

or City Manager (103-5: B 13 55)
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Cape Ann

O quick quick quick, quick hear the song-sparrow,
Swamp-sparrow, fox-sparrow, vesper-sparrow

At dawn and dusk. Follow the dance

Of the goldfinch at noon. Leave to chance

The Blackburnian warbler, the shy one. Hail

With shrill whistle the note of the quail, the bob-white
Dodging by bay-bush. Follow the feet

Of the walker, the water-thrush. Follow the flight

Of the dancing arrow, the purple martin. Greet

In silence the bullbat. All are delectable. Sweet sweet sweet
But resign this land at the end, resign it

To its true owner, the tough one, the sea-gull.
The palaver is finished. (142: BRFEFE)
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(D The Day’s Beginnings

(in Gloucester, where there are not enough Birds
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or Chickens to arouse or announce the

Morning’s Arrival)

gulls, on the grass, first on which they never are except
when no human beings—or for that matter animals or children—

and yet up

the dogs, next, let out from each house as though they all—
the dogs—awoke at the same moment & the household—
someone in it, opened

a door in each of the houses at

the same moment: what is marked

(about the dogs) is the exact resemblance

—& exact same actions as human beings awakening

and first appearing to each other in their living rooms

or ‘Mother’ in the kitchen

The next of course the children,
busily making their way off to,

—and husbands, soon

—wives

Are last, and so much later—clothes on the line or

out with wash: the day’s then well-

begun
Chas. O. Monday
AM 8:00? March
7th, LXVI (507)
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(2 This town
works at
dawn because

fishermen do—it makes therefore a

very different

City, a hippocampus of a

City halfish set & halfish land &
day is riverine: when men

are washed as gods in the Basin of Morning
[Monday June 20th] (558)

Z DRI

ok

W, =i
EUTARSYIN A R S R oY i

Zh 5

ETH % Db o 2HRT




——

S
LRl A
LD, WEHO
HBh FITHR LD 572, AOLHT
—HiZND k572, Nans
HloKBEOHRTH A L LTiHD LN

[NAHZ+H, AREH]

Wl 2 AEEATE B O LEMICH E I SR TwE, [—HOWRLE Y ] Tk, BECHE
ADEWIZED D, RPEFTRERPOHTL S, RICT-ELH, Z L TCROIEIZEMAHHTE T,
Fo LRI o TEPEPOHTL B0 FRUE, WEWZ T LEGRELS, LT LEE L
BVHTHL, L2L, FBVFIE BATORVHAZHENTVS, 22O0HOF [ ZON)E)
ST o] g, TEEOET] 2 [HOKBEOHRTALD ML L LTHEOONL] Lol
FICL 5T, MEENRRICEEH L Tha IR E D, ERMICITER BI04 42 T
Whe Y DFHL, T UMOEET 7O Ry — LIEWE A THEICEN N >TEBY, 22
THINIEZETHHELETEZ LOENSELATHYSLL)IZER S,

2. BBEgv 7%
i) AV rov) T
TN TIRIZOWTLFE LI ENER D, W7 UV~ AFRE] BENE ZBEWZ2E& 70,

1, Maximus of Gloucester, to You

Off-shore, by islands hidden in the blood
jewels & miracles, I, Maximus
a metal hot from boiling water, tell you
what is a lance, who obeys the figures of
the present dance

1

the thing you’re after

may lie around the bend

of the nest (second, time slain, the bird! the bird!

And there! (strong) thrust, the mast! flight
(of the bird
o kylix, o
Antony of Padua
sweep low, o bless

the roofs, the old ones, the gentle steep ones

on whose ridge-poles the gulls sit, from which they depart,
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And the flake-racks
of my city!

(o my lady of good voyage
in whose arm, whose left arm rests
no boy but a carefully carved wood, a painted face, a schooner!

a delicate mast, as bow-sprit for
forwarding (5-6: T FT L T-H)
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The Dry Salvages TV Hii
v
Lady, whose shrine stands on the promontory,
Pray for all those who are in ships, those
Whose business has to do with fish, and
Those concerned with every lawful traffic

And those who conduct them.

Repeat a prayer also on behalf of
Women who have seen their sons or husbands
Setting forth, and not returning:
Figlia del tuo figlio,
Queen of Heaven.

Also pray for those who were in ships, and
Ended their voyage on the sand, in the sea’s lips
Or in the dark throat which will not reject them
Or wherever cannot reach them the sound of the sea bell’s
Perpetual angelus. (189)
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The Dry Salvages V i (LN Four Quartets (3 — = {88 % v %)

The hint half guessed, the gift half understood, is Incarnation.
Here the impossible union

Of spheres of existence is actual,

Here the past and future

Are conquered, and reconciled,

Where action were otherwise movement

Of that which is only moved

And has in it no source of movement—

Driven by daemonic, chthonic

Powers. And right action is freedom

From past and future also.

For most of us, this is the aim

Never here to be realised;

Who are only undefeated

Because we have gone on trying;

We, content at the last

If our temporal reversion nourish

(Not too far from the yew-tree)

The life of significant soil. (190: 5 FR 12 F-H5F)

PATHEM SN BRIR, LTSN BYW—2 N [ZA] D72,
CZIEWTo THEEHT LV HDRLD

AN ez a—I, FEERY,

ZZIT#EEEF L TERIE

EMsh, fMEegsEoinsg

S




——

F¥— )X - F NV ETS. ZYF v b

ZOZEnIITALIE, ZoEH W,

EE O R ) % H 51323

BN ENTWLEZIT0L D—
HMEEEESD IS SNAT T

WENE 257259, FICIELWiTh &k
RS DZE L THRICAERD S ORI R DI,
bivbh—koOFE-HI121E, THUIHET
COWMTIIEHROTELR VD DT,
Bndicytnwond, 7272

HADDNT T2\ 72D 72T D bivbilss,
bisix, UTETZD7:

7o & ZEROIET D

KAR DA 513 L5 5 oa)

B DHTEEGD, FADPEVE L L% 51, GHFIZTE)

FEDFIE, BEVEBICE ST, BEERREHE LA SELEES [ZH] TH D EET
o ANPIEIAEEERBHED [MOICHo7FEE] AL, MOTF ) A MNPAME -
THbh2Z L, ZOHD A T ZADOBH EEIHERF ) XA PEOWREAEZTAE- Tn5E 2 LD
WA ETHb, NEDEZDORIZHRVELREDFEENZRIIBN TR 572072,

F A MOZADSHER, HEiGNEHE—EDOHRFEY, $RTOFY X MEEIZE > T
BWEE 2205, TRENELZHBETCRKETEL0EIY 4y boFE [BEoZAN] (1935)7
DIIA - RTy NOX)BIHEDATH D, BETITRWEEOAMIL, F1 X hOREH]
RIVEEDITHEBHE LA S, ELWTA LA ZHR L ODEE TuhRiFiuiz s
e BIRRBEO—1T, [BEfdDLLLAEGD, ThNEVELR LR L1E] 13, BEHETIEZW
SONIELWTATBER LBV OEZILIBOHELZIZ-Z D ERL TS, iUt [P KT
A - HNT AT X] TREYFIT % - LIEBEORELTH S,

T, AWV OFOFEO—DOHOEAREFR L OWICZIREZILE L9,

4. FIV) OFDEE: TDA

ANV L OFOREE LT EED 1 21, BAERLEOHTHLH, SSITLEREEDOL
ZAHT [F#K23] RN, Z2TIIERFRLOBVEZRLLZETOH L. [TH16), [F
#23], TEEIIRORLRE] 2 ZRW/ZE7zv,

(D LETTER 16
1
He [Bowditch] represents, then, that movement of NE monies
away from primary production & trade
to the several cankers of profit-making

which have, like Agyasta, made America great.
Meantime, of course, swallowing up
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the land and labor. And now,
the world. (76)

2F), N T4 v FIPEEHL TV EDIE, —a—A VTR - A —DB) &
WO RS L EE 2 HEEN,

T RBHE L TR EZBRT 222 v TF VR - v —
TRAYBBPKRENZD L ED 572D, 7V v AF E%n5DEHDO BT,

bHAA, TOMIZ, BHIX
TH LB EEARAG, LT, 4R
HHRZE D,

(@ LETTER 23
But here is the first surprise: all the evidence is, that the Plymouth
people, aboard the Charitie [ ...] got in from England before
the above Dorchester fishermen made it, and the Pilgrims had their
stage up when these others did arrive, five weeks out of Weymouth.
It was this fishing stage which was fought over the next season,
when the Plymouth men returned to find that Westcountry fishermen
had preempted it; and Miles Standish was sent for, to fight about
it.

What we have here—and literally in my own front yard, [....]

What we have in this field in these scraps among these fishermen,

and the Plymouth men, is more than the fight of one colony with
another, it is the whole engagement against (1) mercantilism
..................................................................... and (2) against
nascent capitalism except as it stays the individual adventurer

and the worker on share—against all sliding statism, ownership

getting in to , the community as, Chambers of Commerce, or theocracy;

or City Manager (103-5: GRF L FEF)

7S, BNERENEY, SZIihbbe FrY T4 BT (M) KEZ 7
TR AMERD I, WO F—F = A5 — Ol &k Y KICT YINSEE LTwizk
555 LENSTESTHLDE, Y7 AL, T CIMET 2 Eg % o T,
2 A2 AR MTHAMBIT K —F 2 2 5 — OWAIAFN20W, Z0HES7:
KO INBINZ G 2 DD, = OWED L5 Th 5o

T AMERATE > T D &, WED RS E, T OREG S A PET
ffioTnizy 22T, BEXANZ - AF 74w Y anwP, HELED

B %o 720Th 5o
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BEHZ I UT—F X2, ) bORBE TR » 25175, (k)
COFRBTRI /-7 uRy —FERET) v AMERE ORI,
—ODHERME b ) —DDRERH & DF 2

LEEL R, T, BRSO, Wi, 9 (—) BE¥EE#%

(HRE) Fhz (2) BFh7zErhvo
BARTEFRIZ, 72721, MAcOBBRENLE7HED, SUHICH TS
BRI FE LS, REEH—HuL, % T AERERENER LD, FrEHED
FEEMERICEN ) A, WL&EITR, MRS,

HHE, BN EOEE Lo T (B L)

(3 History is the Memory of Time
That year the STAGE FIGHT—and as much a Western as
why not, with Hewes’ men backed up on the stage they’d taken
by right of hand from Plymouth poor Johns hadn’t yet got to
fishing that season (stayed in bed)
Miles Standish,
probably looking just like they tell us coal shuttle
on head silly pistol cocked at Hewes’ chest slashed trousers
ballooning over bow legs

Hewes & men backing back on state toward water,
pushing hogsheads into place for barricade, meanwhile Standish
small chimney fuming (“lousy Christian” says Rev Hubbard didn’t know
enough to turn other fowling piece (116: 57 1T 2F) )

BEBBOHEERNDH - 7-DI1F, ZOF—THLE S 2250

—%, La— XD TbiE, HEOREZHML T,

7)) 2 ADWHT P ST THEO R RS2, 7)< AMERIE, oY

FRMERIRD B UEB Lotz (Ny FTETW)
TANK - AT VT4 v,

BEOLMIZ22%D, Ho FICHKR My 22 TW5E L9 2H 75,

BPICOEANNVOEHEREI LT, La—A0MIizgEs o),

ta— XL ZOET/2bIE, HEIH LRy % fhi L7,
EYHTNY) 7 — FEMALZDZ, EORERY T4 v ahs, BoT
ATRTEZ FIP TV aREICE Ov— FEfIcEbeg, THEZZ 200
FURMEIGE] IS B l07E
BELGEZMITNMELIVWEV) ZETH (BRI L)

[FH# 23] 1I2oWTIE, FmobZArT, LPLAFCHMN TR ED, O [F#K16), @ [T
23], @ [ERIREORE] 3TXT, ERIEFREDOBMVOERNTH L, V7 v~ 2]
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DRFNNIEREFRZD D 5o 1620 FICBEH—BHOEZ1ES HIYT, T TACR->TEL
AA T T —BOREKRELE, REICEET T T —2a v 2 EAHINT 1624 FEI2 71
AY =I5 T &R, F=FxA¥— - o= —Diffililzb & 1d, oS HEIE-> T»
72 ZOOHMKIE, HEREGOHENEZD o THWV, RMPIKICEET LEMLEH > 707
(Butterick, 4 Guide 109-110.142-145,166-168) o

@ [F#M23] &£ [BELIEROGRE] ICHEELRLOFERIH2rNLTVE, @ [FH#K 23]
THIREFHELLTGEONTWADIR, TI)RADE =) T U 12bDhH, F—F A%
— ARl B XD EBICT VIRIZERE LWl Th L, SHICE a1y U
Bk, EEARE2ST A A HES TETHATE 2285 %5), o TRLIFEDZOIZHZER
BaRELTWz, LAL, £IWVIIBEDPNLRno20T, 7V~ AMERIGHERY % iE L
TBW, Thgk, 7O —OfIPEHCHWZ 26, 7Y RAERETOAY —1fF
RoOMT, WILPKIHI ) ZI) koD THbH, Z7URAY —OfIHICIT. 72Dl 22—
A, FTIVRAFREBEBEIANVZ - A7 74 v ¥ 2% 0, WHIXIZSAEo72. @ [FFE
MIZRFORLIE] T, MERYOFEEATILLEI . T THPNL TV S,

L2L, Kok, [F#HK23] THEONE LI IZ, ZOFHPDERLICF VY v 25mHE
CEEBILAEROBER TR s 7282w 2k, ZoFwvidE, BEadErEd
CEERLETHZURY —ERE, WEERL L HHEAERIIEI o TV TITAD
Ca—1) 7 v OEHESF7ZEV)HETH L, 1THRICR 722 81F, 20 Ik 52
EERFEIN LTWin7z,

@ [FH23) @ [BHIZEORE] 217-LT, O TFMKI6] 2 TEW/2 & 20, [T
16] Z=a—A 277 F - 33 =DBRERKBLEL TOVIZT X)) A E2GFEHRAD EEEL T
%o WM OBMR CHFIHL, BEOFICELF =) - NT 71 v F13, 1826 412
N= 7 — FREZEOHFIIL ), RFEOMBZFHE L), MEELRKICL ) REZESE/
AN LT, )T~ VA EN TV D, BB ERETL L TR 28R L, AL Tw
CBRFFEATNY V3o 72— ANTHI D72,

T, ANV ez F Y NENENOZOHOFOTEE R L),

5, AWV DFDERE: TD 2
T D TBEOFEE] 2 TENW//2E 720,

Migration in fact (which is probably

as constant in history as any one thing: migration

is the pursuit by animals, plants & men of a suitable
—and gods as well—& preferable

environment; and leads always to a new center. If [ were pressed
I’d add the dipole of the Aesir- Vanirs, that

to the impetus (the raging there is added the
Animus: that the Mind or Will always

S
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successfully opposes & invades the Previous, This
is the rose is the rose is the rose of the World
Monday night August 8 (565: 57 13 -2 )

BEOEE (ZhiiBz5<
D EDZ & kLD SDREROEE, B

Bk NASE @ L7z
— Ao T E—HELw

BREZBWRODZE, 205, HIH LOHROAR») . BRSNS
B, THMGE="T 7 D VHROBE 2252 2L L), £he

BBz 207 (Z221b 28D 4
" ubb, R EERHIC

FESOWITHPLL, ThEaRITIEITKDTEH, Zhp
DR D NG THY NFTTHY NFHD7E

AHAH, HWEH, # (GREHIZFE)

2R, TRl A THDICELZ2EEZBVWRD L 2L, 25528 L HLAa e
I EVHTAEITRENT VS, [THMKR] & [y =ikl 2k A4 VERICH S
HRAH VT4 F T THEEOMA TH S, 5E5) T, LEIHIUI LT 2 HROM A b,
HOOMEIICIMA 2 LBV 5, 22 FTIERWA, MR EEILH 2o b 0ITxH
L, SWERBI LI TH] EEHIZ2H. [xPid 5] FTEERTEL2S, [RT)
(invade) 7°& ) LTHRIEHP D5, TTICHRMEREZRLTLE ) 2000 LNtk v, R
WEREETLEHTVICHLHENKREL LDLDT, T2 TEFmeE LTHIRTE 2 L g+
BLIZHADTBL, Ty b ekt MAOSFRE] 728, mHEERL TV A EMEED, B
BRI LD IH B MEMEZ T AN DN, [BIEOER] T, ISP 213000 2,
[B5] &322 fiax LLKIEABTH S, ANV LZH o> T, ERIFEMKIZTIE
nl, BIETLEIIHD,

6. TUAY FDOFDEE: ZTD 2

TGy NOFOE_OFEEL, [KENTIEZ—DI2%5E] THbH, [NODNEE] RHED
ANVT v b [URMV X790 7] OO REH. ORI [UOONEZR] OfEOT
L b
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OB ONE B
Little Gidding V

We shall not cease from exploration
And the end of all our exploring

Will be to arrive where we started

And know the place for the first time.
Through the unknown, remembered gate
When the last of earth left to discover

Is that which was the beginning;

At the source of the longest river

The voice of the hidden waterfall

And the children in the apple-tree

Not known, because not looked for

But heard, half-heard, in the stillness
Between two waves of the sea.

Quick now, here, now, always—

A condition of complete simplicity
(Costing not less than everything)

And all shall be well and

All manner of thing shall be well

When the tongues of flame are in-folded
Into the crowned knot of fire

And the fire and the rose are one. (197-8: 5RFILT-EF) )

DL TR RO
ZLTHLWDHRDOHD X
ONLDOFEREOMITEL
ZTOMENOTHLZ L DT,
TR, fEOFROTO% Hiud
RIEROHMORBED B DT

MOTHDTH 727259 6
ENFTEREWTOREIZ L
o0 RIEdH b

0 AZORIZTHHEE S

BEwns, AL no7Ey
2T, FEHI 2 Tn5, D
ZODWDHOFIEDOHIZ,

EHBEL, W 227, wEE, woTh e
RO E - 726k
(L2bAWEEIFITCELEINEREDS)
PLTTRTITLL
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HoWHLDIFTRTEL
CHDLEIHDOTIZZET L HEDON
KOFEITFIZINT
RENFE—DICHBDE, (HEHRIETE)

LY DIFREIITTEY TR, NFORICE > BROKIEINSE 2 EDNENTH S EWE
LTW2, #mll BV THDEAR O ZHE, [ FI A4 -y = 4 XV ETIE =
Wl 2 LTELWITAZELZ Sy e b, BOOKIEINLZEIEZOERLLE
FLWZ &2 9 LB TE %, ZOREFTD, Y4y bOFMIBTH B Z LIFEEN 0,

5 [BEODEKE] FEZ/NFRR

LZAHT, 5 TR [BREDER] 1I21E, FHETNIRIEHEFINIMDSH L, Z21x 1T
BIZH, K68 HAZITHAHE 20,

CORTHRZ L, BOHRRDPOIET 57230705, 98 X)) ITENAD > THEA TIT BT
L5505 WEEo TRAET L2H LML, RAFESIMIIHAAIND L HITEKLL, AD
EHOMY D L) RVWEE L RO TR L TnE, ZZTEADL, 2D [ZoHo/NT 72 ]
EIEEN TS, ZZICH =PV —F - 2% A4 (Gertrude Stein) @ [/NF1F/NF T/NF T
NG TINT T D] ("Rose is a Rose is a Rose is a Rose”) A3 [ ST 57, EER 2 TH N
FTTLDBRNTOLED, NIHO [BAEOFER] IZH) ANSN TS, [/NTIF/NT TN
TTHAH] X, NHOHY ) 2EARNEEEZHZTWE LI, 2F ), BEOFEEZ #Hla
Tl %L, BEL7200LREDIZE,

=, TV bD [) MV-FFT4 7] ¥ [KENFTIZOEDIIRDL] HDHIE K
ENTIE—DTHA] TENZAI) D6 K] X [ODNER] 12H-> Tk, LITLIE [
HOK] OBEETHOOLNTWS, 2L T [A—A M- ayh—] IVEIZE, [RE Y 72TN
1, WX R 60, Z L TEHELZWHROKIZHEP N TEZ 2R IT LR L R ZFD5%1EN
7T, ML A NT % D72] (If to be warmed, then I must freeze / And quake in frigid purgatorial fires
/ Of which the flame is roses, and the smoke is briars. 181) & E2 N T\ 4, EODKIZHEPINS Z
EFEELZEDPLRLDDOL ENTVDIDRE, ZONTIE, FRBAIIE, [Hiih] oR#EiH
TYYTHRL TROFNT | “nohiio T bniZb Bbhd,

ThHE, TVF Y MIEoTIFZIOMIIAEELZ LiX, ROANIANREDEL OO E
THMMADOTIIRVIED ) dpe ANV VIEWED L) % [ZOMDNT | 255> TV DA,
I)Fy MIREDOENT 2FEoTWh, CZIADOFADREN LENDVD L. IV ¥
X, CoMmTAEEZD LIE, BHICELRI~NBET LI LICRELLHMBFLTW5, i),
TYFy ML, ROENTIANEDP) 720D ZZH, ZOMIEZLERTHLEFRLT
WL D7,

TNy eI Fy bOERED [FHIZLb5m] 2 TEWEE 2w, Ay ORI
Wb s, OFICENHTITI) L T5280KE, QA EMZ/IEIATHIETS
RELAHE L Tnd, @IZBWTIE, 38F1 L7 “the slow westward motion of / more than I am” [ 4
TZLEBZT/TNAPR)WRRPREE] LW FICERLTHE v, K73 HTE
B4 5 [0 & ] (BRI TR Lv) AESRAINTWwS) LEESD
WNLEFMZPSTHE, Thbb, @, TV EWVIEFEADL [HENES] ofizkiit )
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FEINTH [BEDOKEKEE] (Maximus Poems 479)
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bRCINDbNTEY, TOHEEPLFHEILZINL, LWIEFRZOTH S,
7. A OFRICEDN 55
O ~HTH7 <

I set out now

in a box upon the sea 373)

Ed, M2
OO T, W~

(2 Maximus to Gloucester, Letter 27 [withheld]

the generation of those facts

which are my words, it is coming

from all that I no longer am, yet am,

the slow westward motion of
more than I am

There is no strict personal order

for my inheritance.

No Greek will be able
to discriminate my body.

An American
is a complex of occasions,

themselves a geometry

of spatial nature. (184-5: SR 1L FBF)
RIYRALY, yuRxy =~ T[S TICB0zb 0]

D7z L OFELE A DFEFED

EINLOR, ZOFERTHEZHIE

DIz LoRAEDLZZLTIERL, Lrd, DELTHhEHEZA

bl-Lz@z T

PN 9 W 5 R h 2B &
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DIz LDOZFH S S DI
BN DR R 70 &3 78 o

EALFY T Y AD

Iz LDJEEFETERNESL ),
TA)HANEIL

Wb OEEDOEEHT

Wb OFBEANKDS, =M%

RY & BEMFER D72, GRIILTE)

8. TUF v FOFHRICHHN 5

INFy b [N=2 k- J—=F 2] VL, FomciEsnsdFme LT, BEICMED#E
WA SNT VDL, [N= /=] i [NOoDNEZR] ORWOI VT Y M T, Br
LEWRTEELZFNEEATY S, FMme LT U TOETE, L LURRDPEHLWLDT
EHAHTNED, EBMOBRRZNEBEIF I o7 BHSR %525, FATAL I,

Burnt Norton V Hi'5 58

\'%
‘Words move, music moves
Only in time; but that which is only living
Can only die. Words, after speech, reach
Into the silence. Only by the form, the pattern,
Can words or music reach
The stillness, as a Chinese jar still
Moves perpetually in its stillness.
Not the stillness of the violin, while the note lasts,
Not that only, but the co-existence,
Or say that the end precedes the beginning,
And the end and the beginning were always there
Before the beginning and after the end.
And all is always now. Words strain,
Crack and sometimes break, under the burden,
Under the tension, slip, slide, perish,
Decay with imprecision, will not stay in place,
Will not stay still.
Sudden in a shaft of sunlight
Even while the dust moves
There rises the hidden laughter
Of children in the foliage
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Quick now, here, now, always—
Ridiculous the waste sad time
Stretching before and after. (175-6: 5 FH (X F1F)

S, FEEIEOTICH - T

EUOTEIC, LOLAEETHE DI
T272ABdR 7T 72, BRIEFES N TR,

RERIZET 21300 o B2d Y RRAH- T,
FLOTEREIELRIT

LIS ST 2—X MO N FEOFIE LD S
FCTIEEF W& T EH UL,
FIUFEEFOFHL P EYONAF) Y OFFIEE D BHAH
FNT TR T, FAENOGFHEZDTZ,

Y BPDICETODEES-TH LW
B Lmbrizzdbzd

WO B ICHENTHEIZH > =D 7,
THETNCTREICSGE R DL, BRI DD

OUDAD, FinTLEH, EmEEbLEIN
ZoLiFeonc EEIHL, #HyxhL, fIinTlLE),
ANIEFED7-DE LT, TOMEIZIEEF NV,
i L 2 v,

(Hhmg)

—Z=DHDOFEDOHRZIZh A

OB ZXDZFDVZFICH
B IZ T >—

EEOTHS OFEHE S

B, &H, 2272 572, woTh2
G LTI LAELVED
FAFRICHE 2 LR D2 H1T 5 LS, (FRENIEFEE)

INFTIAMELEREZH SN0, WESITHIIMRA S LEhWwd, H2ATE
ZI1E, TVZ Y POFFE, LN TR E W) T L7, IHELENIHEDL YD NE L)%
DOWEVEV)IDENS . FEEELNLDENIFEAOHO HF TREEAL LS > T RiFIud %
BV il b, [BYDIEEVITETD] FFLiEZ IV I FrETRTTh o,
FREBIHR CTHEGDH > TEHLDDIE, —2E LThv, [B) 2 KR 12XoT, EE
T%mtﬁ®ﬁﬁﬁ%,$%%fzt§®’&é FNDRT) Gy ML oTOFLDIE, 2
OB O [Fd] & [#0 ] 1T H2RVIERI, ®&EMIZIENT Ky 72 ZA%FA7 [Bv
TIFERVEIE] 12225 T o [ZIBOWHEBEDFRIE L 2O FWCIEFE R Wik] LT
MENTWEY, [ZIoddE] 2589 LT (7] OBRRICRS7259 . BICLFEoTHZ
WEIRBOF 2B OTH - T, BEAREE L2V, [BIWTEIRR W] T Ry 7 2% [H
JKKBEH] OFED FLEAADEE LTHRL TW2DS, ZD L) %37 Ky 7 ARG DI
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By 28E 0B o0 g, BHTHL, HLWSNT Fy 7 A% FHEAIE LA EE L
THHET AEI0RWEA) o Ty MIFOHRIZHEZIFORLZ LIZL - T, ARICHEEL
IV ETHHANLDOTH L, ZOHIZOVTIL, [EHEBAOTFEE] 2DV T L2BE IR
L7275, 22 ThkEE, HDLVITKENTE FEEOTHS) &, Eohosts L CE
F2FN5H L 972 (Bush191).

LAaL, U4y NEERFEZED L L ZIZBISHED Y5 0o TS L) RFHEr) +F
WD EI DN, Db v, EA BN, ANV VIEEIEDL NI LN E
2L, ULy MIBIEE2HUADLIHUONFERBRLE L EIIHMNLTH D,

FEIFZE NIPELIE
INET, bIvbUdF vy o) Fy b, Mg AoEEEs BTk -oTlE
WLT&70 Thbb

(LFFB 2 e [Heeram) & [Mafe AT 2<%
QFOFMLI F RA—7 VI, Bfp~) 71§, FOFE, 2L 2FmF—2 D

TREOMEEZBLC, ZAOFAOLEHEERY, HOEEIPALLIITLEIEDNTE,

LAaL, SOREZEDZPED, MFEEAOPRENLZERIZAET LI LI3E%ED Ehb 72T
T, &) A MR ADOFIEARBICERETE RV E B REIT D> THz, &) 31U,
FRGILEOMAZLSFM LT, L DEVIFEAOTFAMREOMEICHND Z L TEL072
HI)Me RAMEYZALANRBTLEELRFAI N V&, BV A02RETLEELG
ANT )y D ORBREEIZBITAHEERIMITH =00 %, bivbiudsel L 2 iz
572\,

LHL, EOL)BHEICL o TZOMEN RS L7259 006 TOFHED, biIRET
E RV &l THRABEZFIRY ENVEHS N TH D, MiF AOFHEOEBRHEIL, SHPH
i, RAEOMICEES7-FHE v v MZT UL, #ERTEL0b Lk v, 7245, ZTI~RTEA
1277 A MOBRICFHEOREHE T HFEL FEEZHRAT 20V VERIZEZ 2, L2,
FUZANAT [NIGDGELZ L | ICHEAEFTIEDNTFHOL—IVICH->TWD, 251, F
Wy ONTGRNCE PN IBEROFEE, 2D F Y FONTEORICHFAONEOEIE % IE
EWD S ENTVDLDTIZR VA,

bivbiut, 4—EF VY v ONTZBETHILIZLE D,

1. A DINS
D) NTIIMR M ERALEEZFEL O»
FlF &, [BIEOER] 2183512, bRbIRO X HICE 27 (K65 HZMR),

SR ERIEE I 20 DI L, Che@T 2 LIk da] 37259, %
T 4] TTRERTELD, [RT] (invade) 7LD LTI 5D, Z ZIZHIR
FEEAATLE) 200b LN \w)S, MRIBEFREFTL2LHEVICHHEIREL L
LHDT, ZITEHFmRE LTHRTE S LIBMTAICHDTEL, =Ly b [{5fis
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BADFRE] 728, ERETEHR L TOLIEREED, BEEZH LI ITH2ERZ 2T A
N DN, [BEDEE] T, ERISHIT 2130052, Ry ] £§2L 259 "x
LAKRBEARHTH B, ANV L Zdo T, FHRIIERICTIEZR L, BETLHEIIH S,

(MR EEIE I 2D DL, ShERTIEICEIT5] L vwisEao B9
(invade) ~*ﬁaﬂfﬂ%ﬁf OBLAEDTHL, AF)ANDBT A ANBEL, Frizk
El % ET LB, AA T4 7T AV D Y ORKEERED - 722 LIZBMOFEETH 5.5
VObO ] AEERZ LTI, FTREANDARE LA, BEROEHE R 1300 2,
EMEFCIREBIESTZRHENDOERTHL LI TNEILOLWNLTHS, Lad, &

DIEH, A F) AP HFRENOREICRS TR ER— h%%?ﬁﬁf%%&%%@%
DT, BEOFHAIMRER &I ’b‘i%?ﬁ)ﬁ’%mé’\g 2w 2 i

[BAEOFEE] oMt 23 DEHLERITFEIELO S 0| ﬂht,uﬂ%&T k’ﬁ
W3 5] O EIEBICTELRDPo720 i,iL@pkgﬁﬁﬁi%%Eﬁ il 2
ATVWDLDTIE L WhEENTNPETHo72e L, FEIEZEH) Tldhv, /\77J‘uu i,
AFVARLTIZHLHRFET 2 ) ANOBE L, ZOHOT A HEWNIZBIT S5~
OFAE, [VE#ES) | (The Westward Movement) T&H 5 o

i) [PH~DORAE]
HHRBOMHET [WlHER)] ZHRWICEA-OEBEBERILF) v 7 -Ix s v -8 —F—
(Frederick Jackson Turner) T 4, W - EHME [Hekhfid) ckss, ¥—F—

18934 [T AU A HLIZBIT A 710 YT 4 T Di&Fe] The Significance of the Frontier in
American History’ & #8922 477% v, THEEEICZ 27 2 ) A H 2 #P5H 5 LT
L, 7UY T4 7H#HE ) BT (812)

NI THD bUbIH [v7 Vv AFHE] THEIDWER, ¥—F—0EHETILF) v - <
— 7 (Frederick Merk, 1887-1977) T®» %, A 62 H T[T 23 =5 U72BE, 51 = A0 L < (o
W) & L72fEins, N—"7— FRFOBERRILT) v 7 - =P8 $ 5, ¥ELY%
DT, T '\77\@_%& 7a Ay —(FRINS AE ) RIS OFRENH L7 (Maximus
Poems 103) ERIZRLEATE T 7272 & 720,

What we have here—and literally in my own front yard, as I sd to Merk,
asking him what delving, into “fishermans ffield” recent historians...
not telling him it was a poem I was interested in, aware I’d scare him
off (Maximus Poems 104)

BRI NIE—F X2, 9 bR o FHU L [T v vy X 74—
VIR ICBLT, SoOBERENEALHEEZ L TWLD0, ¥— 7 IZFW TR

BiUL, FEOPHLEOLEEEDLEh o/, TAGRILEETEE) bOLROLHMEMA LN T
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[T4 93y R TA=IVR] ODAR) 7D, HEOLD LR > TWEH, 17 i
VIHIE D T, LTFOBY LI ET o T adrolc, UHEOHESEFOE FHET S &
FIA2ITHO L ) BRAR) V7 BDTH D [T4 v v~y X 74—V ] I%, 1623
FIZR—F 2RI — - AN =NT7 VIR AL 725 289 BEDAT— - 74— b
KETH L, 7z HA R E T HITHE LG Ch oz, LNY )y 7k [~ 7 2~ AFEE
ZEM] 13# 2 5 (Butterick, A4 Guide, 145) o

WS Z O CHEHVD, AV VOROLEE TR o 72H M TH L 2 LI T Tz,
2T, =T 7= FRETEED NG IEE IZE Do BRFET LT v 7 - =71
LT, BB T VR ADOWBEENRKENI L EZIBHLIZVOTH L, TV Vidn—"
7— FREFEORFERETH -0, 7L 7)) v 7 - =2 OF%7% [THEhER) | o##Er 21
TBY, MhoFAFE, E#Hr i Twis,

TNV I BBAEREORELEFIIN LT, B F~r v AL, FEEBRO LTIRMER
BOFNIIOWTIE, B0 —27 L) X {HoTnbEERLTWS, TIZ, HIMP R
IR Z o TV D (FIIANHMONIZFHATH L) TL2EBLLVIEICLELY, BREs
PHEORTEVT WAL EARBRAFHRE L TWD, ZOo0HEFE) T~ 7 YR
FLTWD, 1S, BEFIVOERBO ETEAZOTN [7T4 vy ¥<y R - 74—
Fl A#BLH->TwbZExEmliL, #2112, TVANTLAD [F#] RSN EZHIC
KL CHGDOHIMENE T > T0h, ThOLEFAOFEPRREIRI L 2 & F2EFREICBY
TrEDHZENTELHT, BEAOFELPENLZVERRICNS, LWIEXHTTHbH,

EY)RTY, POTOHENI L THERMNLREELZ L o TWbEDED, EOLIAL, +v
—VarBFTCVLIOREMBTIONRD SASED LV, [HiliES) ] Ofxsr 5 —F—»55]
WX, MICHEANGEE L, BEOANTILT) vy - =05 Thb, [HiliESD
FES1] (History of the Westward Movement, 1978) % L F 572 TEDL LzDIE~Y— 2712572,
ZLTC, ANV rONTPELIOR, [WlLER)] oLy A0 TH S,

bivbiut, WE ZF REZE L TW2EIRTIOMRISEY T I &Il L), [RT)
DIFRE DILONHEEE L 72D, FOFEICAFT) ADLSHKRET A ) H~BELAFY X
AN BIZE B HERAA T A - T A Y OREER RO LA ORERD, &Y
TRZTNPETH L, LAL, [TUHRES) | 124 F) AL D REANOBMEL ERKS 572
TRV BER O KENFT CTHEAA2 > TBELZOTH L, ZOMOHEEFL [Tk lE
] OWELFBICE > THERELTBEI ). FAHEBIILTO L) IZEFRSNL TV S,

17 4 1E U OIS E KT TR £ o 72 RGGEIDS, 19 RIS [T7 a7 14 7 OEk
HoTHbDLETO300EM, ILRKEOEGREARLTITZEA I D ST
HNOBEE ANEOEE), VEERESY L 17 il ar i1 RV G T 2 5 WA > CTh
BEN, BHERA VT4 7 00kt e TSI THER L 22t s o Sz . (g,
MIZ X o TIA T4 T2 L DEEEFET 720124 FY) AT 72 - B FI B2 5]
R SNEREROBIZTE GO X ¥ 2y IR OERT IERS L, Fiio, vr—TY=
TE)—AHOAGAFREr Ty F—-FRY — - FNAFADANDFIUTHFE 2 ),
72 213N A F O ATE 1800-10 4EDRIIZ 45,000 AA 5 23 5 AICEEI L 720 & DHi )7
ZHEGA 7T T oL, HEREDNLIPAR WA TR Lo L THEICBHEL, &b
RUIUTERAL = bD@E Z 8t 2 L 2 40 < Sz, (811 1 THRULTFE)
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Thbb, ENAP)BIEIE, A F) ANEHFRECE»2DE/ZZT TR, BERE S
2o TBESEDOTH L, 5IH2MTHIZH S L )12, WHAOBMAEITRI O AkHED S 300 4
MWz TH o720 TOMIEERO MO EMmD A F) AL THEVRL [REN
7] OTHY, FKREANIL ST 3004 [MFa/z] ZEELIERHHI DR,
TNV DONFRIFEE [(BEOEER] IR-T, NIDHELI L2 5—ERHWTAI I,

iii) NTAGEEALZ L

TNy ONTRTFEE [BAEOFEE] 121, Bohiilz T2 ZoltonNsTchs | &
VNS D, LT, BEZEZRTLEINIC DEHCESIIEILI200IRL, 2
NERTIEIWHEDTE] LRBLTHE, A F)AADHIIH LI REABELLZOL, Eh
WZPES T, BERPERNIZ L T THER] Enzod TZolonNT | oMb e ZATH b,
5, [CoMonNTg ] 1L, BERYS [HI2EbN S 20K D% TS5 L st
L7222 H->Twd, VY YDONTIE, TAVIBPOREEEZFHE > T0WDHD7Z,

FLTC, H=bMV=F-AF A 2D [INFIFINFTNRTTNTTHALH| 1F, NFRTFTES [
HEOFEBE] OFELNENE D LEVELRWFEETHLILE, —H /7 a3y iz Tw
bo L2L, ANV IEST [HADFIE | X, BEBOEFEE LT [v27 I~ AFiR] 2%
AAHECEHIC o TWEEEZBND, NTIE, HETERL, HELZE-TVRLIDH,

2.TUFy b [ROANT] EFNVV D [INFBRFEX [BEOFEE ]

T.S. TV %y b2 [WODWMEZR] (Four Quartets) %K\ iDL [V MV - F7 4 > 7
RESFETNT O E LIBROSRIEINL 2 L%, REDHEOO 7O AL L TZIFANT
WLHEL bNUbIUEICR, 2L T, 204y MIdh-oTE, 2Oy v 7o [High][ K
EE] (31 WA 5 33 (Hir»rnsb [KROE//NT | (Celestial Rose) N2> 7280 DEFH D
WELTHZONTWAZ LD, BRIZH,

YO THWZ2wDE, Ty b [ROFNT | EF VY v onNTRIFEE [BEOFEE]
OBRTH Do HIE LSRN ZIE, BEE7 X)) A POMEELZBELZHTWDE 2 L
T ho 2 BT 2w Th b, T4y hONTEF VY Y ONT I, T AEDT
7% <, HEMTHERICHLDOTIE RV E, BEICHIZALTHAIN, TUFy beF
Wy OMEMEEICRK O S N20%, M AOFFROEPEIC L 5. ST HRo THh
£9,

3. [#5iFR] & (o EBADTRE] Bkt

IVFy bEFNY OFROELES 5T, FEEIWIZIZEMEIT—2 H 728 %0,
LaL, ANy ryolka/N— k- 71 —1)— (Robert Creeley) DIz SEICTLE X,
TGy b EHREMEAOTRE] &Ny >0 [$gtEHR] 12, ENESEET LI LI
A< DOTH L, unN=b - 2) =) —DIEFEERTBZ ),

Robert Creeley: To Define

A poetry can act on this: “A poem is energy transferred from where the poet got it (he will have
some several causation), by way of the poem itself to, all the way over to, the reader.” One breaks
the line of aesthetics, or that outcrop of a general division of knowledge. A sense of the KINETIC

impels recognition of force. Force is, and therefore stays.
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The means of a poetry are, perhaps, related to Pound’s sense of the increment of association;

usage coheres value. Tradition is an aspect of what anyone is now thinking, — not what someone

once thought. We make with what we have, and in this way anything is worth looking at. A tradition
becomes inept when it blocks the necessary conclusion; it says we have felt nothing, it implies
others have felt more. (The New American Poetry 408: T #ii1x -5 )

7= —=Zz)Fy bD [fEk] 122WT, BFNVE - 7LV LWy A1) 75
1960 4] 12D & L7 #F 5w D T “Tradition is an aspect of what anyone is now thinking, —not
what someone once thought.” £ F-TWb, TbL, 71— —2Liud [Makkl EEZEL
72D ThH, AR RE L CTICAND CEEMMEBORME T 2 <, [F2rHAPHEE
ZTVWLIETHAL—EDDNPOTEZTIERETIERV] OTH b,

FARCEIL 722 =) —OHMRZEZ KT E2ZSEI2T 5L, —RIERMOTY 4 v b [kt
EMAOFRE] (1919) LAy v o [$#5FG] (1950) (CHEmEPENRZ TS50 T
Hbo TP L) &, [FIZETOLDITHPIL, The@E3 LIk d5] Thob,
L LS.

OF Wy 3 [#5Fwm] TEITT2 204y FOFmIIHL, 2hgd [ELT) wa7s,
@z ) F v b b ML EAOFRE] T, KATT56T AT —2XOF® [V ) ANV - NT 9 F
J&3C ) (Lyrical Ballads, 1802) %I TIZHIF T, ZOH.LaE “Poetry is the spontaneous overflow
of powerful feelings: it takes its origin from emotion recollected in tranquility” (3 111) % Y
WHEH LT, vy e )4y P OFFEIGIE, EATT 25 mE el % & £ TICM &
FTRHIZBWTHMEZFHFOOTH L, “ANED [HIZEIZ2DDITHHIL, TheRT I LIl
WH$ 5] L) [ZoonNT ] 2B LTw5S, ERNOVHIZTO>T) 4y Fedvy
YiE, FFRROEIEIZ B W T OMEMTIEZ > TW» 2075

4. IVFy b [ROBNT] &, FNVLO [NSBFEX [BEOER]| BE

FH IS B AMEREMEIRIEBTE01E, Ty bONRTH VY Y ONTRIFEES [#
FEOER| LFABEORKLEEZFOLE VI ETHL, TUF Y Fo [ROANT | iX, vy
YONTMPEE [BEOFEE] IZHZONTWEDZ, &5, 2%y b [ROHNT |
1ZM47:5 [ROXPOETINIIE] 24NV ik [v7 v AFE] CHBESETWE, K&
BIFANLH LIZAEDSR D AR, ZOIEFRDT A I OWBFEOHTT 7 O A ¥ —Fatr b)) vy
VarwIHEBWEELW,

Out of the light of Heaven the flower
grows down, the air

of Heaven (Maximus Poems 568)
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EANY ORI R BLIIEEII—HT 2D TIERWDS, [fE] 2Er 7267 L)
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bivbiug, Ay ety bOMEBRTILEL TE7/228, ZORTICES720I1Z RN
W7, MHEOFVLNTH o7z 188 FEF O 4 v b 0 FEFTIOF VY Vi
RHEOMEN DL, Ty MIETY AL EZFo 273 AD—AT, TV VIEZRANES
ZALNEBZIEAOFNTH L, §iElE, HULNFHEZEFALZETIUL, HBEIEHEY
N5 e HFATH 5o

COEHERALT B L, MEOMICIZEDICT Yooy —TAEL - FEMEZ BT
L7722 e DA R —2 WX I ICB 2 5, Lo L, BN F T HEWISEERIT 2T T
5LLF2h. TOHN L) AR TIIMEMTESE L BT 7207205, COMEOHEMEITF
TEWEEL T, 7205, ZAOFAOHESZ M2 72 @m 2153 2 oMald, #EoFA
DFEE TR T KT 2RI OBRRE o TS ND b Ltz v,

MAMEIE, 20184 11 H10H () HWMAFERIIBWTHBEBSN/ZZHAT.S. =) 4 v M
KEIMREY VR TL [T AYHBRFEE TS, )4 v b TEHEITR - 7205E%
AN exz)Fy b~NFELTESLDE~] ICMEBLEZKLZ2LDTH D, Fl
O [N 2 LCES LD L] 13, JIIBEEZEE [EHr LTHES Lo J—ZEHERLROLE
—) PO SETWE
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(1) TESFER] ohTORBNTHNT OL) % F T 2DHHE % #iv 72 Canto LXXXIT (Cantos 552-3) 1%, #kD
HHRTOEGOWEEZFEL AV ETD, TRERST L, AMOERPCDRIREIZMS T DB Dh %8
7Y FIEER L ML KT 50 21D, Canto LXXXI O [ BRIOEXZFIE$) o8] /St v P (Cantos
541) Th b, EIRILEINET 5 EV OEEEHAEIAF (Disciplinary Training Center) |JINE S, FEOfE
BICBESNTHAZHIL T2y ¥ N, BROMROBERSZIILOTHERALLZOTH S,

(2)  Murder in the Cathedral (1939) |, The Complete Poems and Plays of T. S. Eliot. London: Faber and Faber, 1969.
237-282 |2,

(8) =P —F- A% A (Gerirude Stein, 1874-1946) fF [tEFUxE 2\ ] (The World Is Round, 1939) O F:
N2 Rose 1d [/NTF13/¥F T/NTG T/NTT/NT TS (“Rose is a Rose is a Rose is a Rose a Rose™) & V29 3
FINAOR Y % —JH3 5 FTRHA, F7z, [HELL B (Geography and Plays, 1922) O—iB% 24 8745
T 31— (“Sacred Emily”) OFIZ [/NFIZ/NTFT/NTT/NTTH D] ("Rose is a rose is a rose is a rose”) &
VO BB 7 L — XD DDA SIS,

(4) [ROE/NT ] (Celestial Rose) 1&, BHEDYE > TR FHEMORGOMIEIZH 5357, 5> 71F Tl
i) TRER] %6 31 #o 55 33 #ik S,
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