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Canto 1/4 “A man of no fortune, and with a name to come. TV 7 —VELFT
74/439 of no fortune and with a name to come /37 Y F=FFv T A=x1/ —i
SN
74/446 “and with a name to come”
eooopévoiot [for the generation to come, Od. XI. 76]
80/513 (no fortune and with a name to come)
80/514 men of no fortune and with a name to come
Canto 4/16 And we sit here... / there in the arena... JESRZ{FHT 599~ F
74/481 So we sat there by the arena, Ry E, VA Y b, DMG 7Y LA
Canto 11/50 OLIM de Malatestis. [once of Malatesta] SR~ S 72 %
Canto 76/462 the bas relief of Ixotta / And the care in contriving /
Olim de Malatestis / the long hall over the arches at Fano /
Olim de Malatestis
Canto 80/501 in Fano Caesaris for the long room over the arches / olim
de Malatestis
Canto 83/529 Olim de Malatestis
Canto 24/112 (That, I assure you, happened. / Ego, scriptor cantilenae.) %4, ¥ ¥ > + —®
FHaF [THRITTFE]
76/458 As a lone ant from a broken ant-hill / from the wreckage of Europe,
ego scriptor
Canto 25/117 “as the sculptor sees the form in the air / before he sets hand to mallet,
25/119 “as the sculptor sees the form in the air... / “as glass seen under water,
74/430 stone knowing the form which the carver imparts it / the stone knows
the form
Canto 27/131 And that tovarisch cursed and blessed without aim  [H=&
74/430 and tovarish blessed without aim / wept in the rainditch at evening /
Sunt lumina
Canto 30/147 Time is the evil. Evil.
74/444 Time is not, Time is the evil, beloved
Beloved the hours fipododdrrvioc [rosy-fingered]
Canto 31/153 Tempus loquendi, / Tempus tacendi & % Ikt & BRI
74/429 Tempus tacendi, tempus loquendi
Canto 36/177 Where memory lives FiESEE 2L A
76/452 dove sta memoria
76/457 dove sta memoria
36/178 that formed trace in his mind  .0ai2 7% % S
74/446 and that certain images be formed in the mind to remain there
76/457 that have carved the trace in the mind
36/179 And they went looking for Manicheans
So they dug for, and damned Scotus Eriugena
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FF T V7 Tl K X QBT Amalric OIEESIE D AT NP N [THIZTPE]
74/429 and they dug him up out of sepulture
80/528 and they dug up his bones in the time of De Montfort
36/180 Sacrum, sacrum, inluminatio coitu 27 % #5
74/435 in coitu inluminatio
Canto 38/189 The white man who made the tempest in Baluba 7 w_X=7 A7 7 U b OHE
BRI S 7R, BRI
Der in Baluba Das Gewitter gemacht hat 2o t. WEOE IO APER
FEI L EBVAAL,
74/436 Frobenius der Geheimrat / der im Baluba das Gewitter gemacht hat
77/465 der im Baluba
Canto 39/193 kaxa ¢pdpuor’ édwrev kaka pharmak edoken [She gave them evil drugs, Od. X, 213]
¥y — oL &3
74/437 kaxa pdpyar’ Edwwev
39/194 nec ivi in harum / Nec in harum ingressus sum  B/DEA
[Nor went I to the pigsty / Nor into the pigsty did [ enter, Od. X, 255-260]
YV e a RO T b LE o TF VT —DIEAAL Lo DT,
BOMTEAT 2 v T ARKWETE, 220 By Brxvyymraz,
74/436 ac ego in harum // ivi in harum ege ac vidi cadavers animae
[and I too in the pigsty // I went into the pigsty and saw soul-corpses]
74/439 in harum ac ego ivi
Canto 40/199 HANNO / that he ply beyond pillars of Herakles v/ — DI ENi#E
74/425 “the great periplum brings in the stars to our shore.” / You who have
passed the pillars and outward from Herakles
Canto 43/219 Grass nowhere out of place. EHZz %
74/435 grass nowhere out of place
Canto 45/229 with usura / hath no man a painted paradise on his church wall — FF[% ZHisE
74/436 1 don’t know how humanity stands it / with a painted paradise at the
end of it / without a painted paradise at the end of it
45/230 cut stone signed  FEffiE
74/448 being preferable / and by analogy the form of San Zeno the / columns

signed by their maker
78/480 So he said, looking at the signed columns in San Zeno

“how the hell can we get any architecture

when we order our columns by the gross?
Canto 46/233 Hath benefit of interest on all / the moneys which it, the bank, creates
out of nothing. 7> 5<% EAH I #RT

74/440 or lending / that which is made out of nothing
76/462 ex nihil
77/468 interest on all it creates out of nothing / the buggering bank has;
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pure iniquity / and to change the value of money
Canto 47/236 Who even dead, yet hath his mind entire! 74 L7 —2D T L
80/494 Nothing but death, said Turgenev (Tiresias) / is itreparable / dylads didov mépvy
Iepoegpovera™ / Still hath his mind entire
(3% 2 Fix, T FaveA 7y 8105490495 C “Bright Persephone has granted reason
to the blind man” £F¥ ¥V o ¥ BEXZBROHZ 3 L L0 3]
Canto 48/240 thus initiating the coffee-house facts of Vienna 7 A —> ®a—kt —JEDE
74/448 thus the coffee-house facts of Vienna
Canto 50/248 ‘Leave the Duke, Go for gold!” $RfT25BUE % Bib 61
79/486 “Leave the Duke, go for the gold”
80/497 Leave the Duke, go for the gold!
Canto 53/273 petabsuéveov te v ypouévov [of change of moneys] &%
74/440 METAHEMENON TE TON / KRUMENON
76/463 METAGEMENQN
77/468 METATHEMENON
78/481 the root stench being usura and METAHEMENON
Canto 54/275 some cook, some do not cook / some things can not be changed. AD#&IIEH S
ek
81/518 “Some cook, some do not cook / some things cannot be altered”
Canto 69/407 To T. Jefferson: ERERZENS 1 7 ¥ L AHETHEE
‘You fear the one, I the few.” BNsP2 77V VIKE2RE
81/518 “You the one, I the few”

KETR U TEHEETAR 0k, o TtxFLr—ofE0BRRP %S, BOoBEIT-
THARE T ORLE U EBT L oI AT —AADERDP LI E - T, TR
ROERICEERRES S U ARZOW A>T 5 L0 EMORELRT 7L — X0,
FEARKH D, BRI CKH b, L) TEEDE) (Boclesiastics) 2250 M35%, L M8
T OJEFENIC LB (TR 28 T8, ORiickRTw»3 2 LikiER), lhodick
oA A—URECIEEES) Lo BENGEBIEET 2 X E~T, 472y k
471 TRIEANT DR A>THEEZbNEZD LR TOL T2y k7 AL BNR
KASTLEY, WERPKO—HIZ Lo TWE5 LWL EVNSERRY, EiH{D7L—
ABTHNAALTH D B oh b, i, Uy FPFRIEL T REMEL ST
(USURA) & oxfyz, B¥AMifE2 22 CHIiARS Z EADRBBEL I KBEE2H LD LT
Wb, ZREMOMEETY STy L RBTRISHEA ¥ U 7 OB 2 X
LY F 257 A0 nERERCR LT A VHE22RRMEY avy - 7L
Evoley ry FOEMD, LB LEELEF Tk F4 VYT —X, FA4 YD
BHEE NEEE T THIANOHEK) 2EZ2 570292, FEEERNT HEENE
EFOY TSN NEEARL, Eay itk 2BHE LLANY TOFEN Y S —
7 EOBMAN A, HRSh FIRETAR) KHEESLCvw b,

Lo T, THRET4E) KMIWALRAIE, DICKHbsLN TV F, BHo%



OB O M
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Thol-Dlien LT, TEEETE, Tk Ta—u vy R0EE» L, ENLEE» 6BV
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scriptor) E WIS LV LPNT AL ROERLTILTEL w5, ZOEER, TEVER,
DEEFHPEINTRMAMELYEL THH 5, AP LEEANEEFREEL T3
DTH D,
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DEEEERT 2T ERTB I,

. TERET4R) » okl d 2 MR WA LHY (B5oROUTFREERT, K
B, PN e D HAER N ToXT - 9y v FRMES 2T 5)

(1)425 Thus Ben and Clara a Milano / by the heels at Milano 4 v ) —=

78/482 but was hang’d dead by the heels before his thought in porposito

came into action efficiently
(2)425,426,430 OY TIX, OY TIX. / —-=>,/—=y J— -2 OFH

Canto 80/499 OY TIZ

Canto 85/554 Odysseus “to no man”

Canto 89/594 OU TIS

(3)425 a precise definition IEF& 725

Canto 77/468 “only the total sincerity, the precise definition”

Canto 77/469 “Just like Jack Dempsey’s mitts” sang Mr Wilson / so that you cd /
crack a flea on eider wan / ov her breasts / sd / the old Dublin pilot /
or the precise definition / bel seno (in rimas escarsas, vide sopra)
Wrw 7 - FrTv—0r77L50wE; L4V vHHoT/
HOBOMWESLE-BTH/BLLVEDEEEE/ LB ORYT
Dy OREENA ) FlEER ELCHE (K CURA DS,
E%é:f) (SPEFER) [*My girl’s got great big tits” 73 “Tust like Jack
Dempsey’s mitts” DB 72 1 AUEER B 72013037

Canto 99/711 Precise terminology is the first implement

Canto 104/743 No science without clear definitions

(4)426, 435 “of sapphire, for this stone giveth sleep” T#5%H7% 2 2ED

Canto 76/435 for this stone giveth sleep

(5)426-427 “I am noman, my name is noman” / but Wanjina is, shall we way, Ouan Jin /
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or the man with an education / and whose mouth was removed by his father /
because he made too many things %% L7 9F
74 -7 b /= RV, BOZRS— IV, IWOWT v Ik T7v 2y, IWHEL 3/
SEDVHEOHEOLE I HENSLODDRESLAET Huz/ RBU DR EOTS
Canto 77/474 for Wanjina has lost his mouth
(6)427 as Fujiyama at Gardone / when the cat walked the top bar of the railing / and the
water was still on the West side / flowing toward the Villa Catullo / where with
sound ever moving / in diminutive poluphloisboios / in the stillness outlasting all
wars / “La Donna” said Nicoletti / “la donna, / la donna!” #V & #REQHET 0L 2
Canto 76/458 said the Prefetto / as the cat walked the porch rail at Gardone /
the lake flowing away from that side / was still as is never in Sirmio /
with Fujiyama above it: “La donna...” / said the Prefect, in the silence
Canto 78/478 and the water flowing away from that side of the lake / is silent
as never at Sirmio / under the arches / Foresteria, Salo, Gardone /
to dream the Republic.
(7)429 “sunt lumina” said Eigina Scotus %4 79 F = XL ® M,
429 “sunt lumina” said the Oirishman to King Carolus, #VVEFIZ[AP» o TEL L
“OMNIA, TRV bbb 3fh—r
all things that are are lights” A LT EAI LT RAEE o
(FRTRHTHB)
430 Sunt lumina
Canto 83/528 omnia, quae sunt, lumina sunt,
Canto 87/571'Y Yin, Ocellus, Erigena:
“All things are lights.”
(8)429 and the fleet at Salamis made with money lent by the state to the / shipwrights
ER D& & 0
431 nevertheless the state can lend money / and the fleet that went out to
Salamis / was built by state loan to the builders
440 and the state can lend money as was done / by Athens for the building of
the Salamis fleet
Canto 77/468 it is recorded, and the state can lend money / as proved at Salamis
Canto 79/486 and the Fleet that triumphed at Salamis
(9)430 Hey Snag wots in the bibI’? / wot are the books ov the bible? / Name’em,
don’t bullshit ME. [KA0&5E
B, AF v 7BECE, —FEATH2 / BEOEEEARE 2 TARS/
BhicovE Tk,
Canto 76/454 f. Criminals have no intellectual interests?
“Hey, Snag, wot are the books ov th” bibl””
“name ’em, etc.
“Latin? I studied latin.”
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said the nigger murderer to his cage-mate
T 7o BRI BERAS R T T - T ?
B, RS v, BEDERL/FART>TAS TR/ 157 VERE->T?
Bhb I 7 viBERoZ) | BAOBRARBRBEOMEICZ I T oT i
Canto 77/473 “St. Louis Till” as Green called him. Latin ! [NA®£ES
“I studied latin” said perhaps his smaller companion.
“Hey Snag, what’s in the bibl” ?
what are the books of the bibl” ?
Name ’em! don’t bullshit me!”
(10) 430 4 times was the city rebuilded, Hooo Fasa / Gassir, Hooo Fasa dell’ Italia tradita
/ now in the mind indestructible, Gassir, Hoooo Fasa, / With the four giants at the
four corners / and four gates mid-wall Hooo Fasa 7 4 I » #5%
P TR S N, 7y —FFR | /Ay -k, BEIShEA S )T O
Ty —BHAR! 0ERLOERTHEFE I LG, Fr—k, 77r—¥
FER /B A EN / WEEI 3o DfY, 7 v — 3 R !
442 “I believe in the resurrection of Italy quia impossibile est [because it is impossible]
4 times to the song of Gassir Ty e
now in the mind indestructible
Canto 77/465 hooo / der im Baluba // Faasa ! 4 times was the city remade, /
now in the heart indestructible / 4 gates, the 4 towers
(11)433 ‘PEL IIANTA <S> % - LA (FWIEHRET %)
Canto 80/512 under Abé¢lard’s bridges wovra pet
Canto 83/529 or wévra ‘per
Canto 96/658 PANTA ‘REI
Canto 107/762 pei, the flowing
(12) 433 the cake shops in the Nevsky, and Schiners / not to mention der Greif at
Bolsano la patronne getting older / Mouquin’s or Robert’s 40 years after & D504
Canto 76/453 not even a wall, or Mouquin, or Voisin or the cake shops/ in
The Nevsky // The Greif, yes, [ suppose, and Schéners and perhaps /
the Taverna and Robert’s
Canto 78/480 with the cakeshops in the Nevsky
(13)433 ou sont les heurs of that year FEOKEIZVRE VT
Canto 79/484 Ou sont?
(14) 434 niggers scaling the obstacle fence B A7z & 2EEMICE S
Canto 77/473 —niggers comin’ over the obstacle fence
as in the insets at the Schifanoja
(del Cossa) to scale, 10,000 gibbet-ifrom posts supporting
barbed wire
Canto 77/475 men move to scale as in Del Cossa’s insets

at Schifanoja under the Ram and Bull
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Canto 78/477 and those negroes by the clothes-line are extraordinary like the
figures del Cossa
Their green does not swear at the landscape
2 months’ life in 4 colours
Canto 79/484 dirt pile as per the Del Cossa inset
(15)434 and Mr Edwards superb green and brown / in ward No 4 a jacent
benignity, / of the Baluba mask: “doan you tell no one /I made you
that table” / methenamine eases the urine / and the greatest is charity /
to be found among those who have not observed / regulations [N A @ #EiE
WSHICEDLORI L/ TE6 Luikaor by — X/ 7 Ob— RO
EFELTC0S TRACHEI L/ BB E o (RokD®) / A F I Vi
PR % $Ic T2 /BRI COARBICALNS /| BObE T 2R LHELDH B
Canto 79/485 “doan’ tell no one I made you that table”
Canto 81/518 £ thank Benin for this table ex packing box
“doan yu tell no one I made it”
from a mask fine as any in Frankfurt
“It’1l get you oftn th* groun”
(16) 434 and yet petty larceny / in a regime based on grand larceny / might rank as
conformity )% 28l ld KERE 2 G Ic g, FBrbwvz i
Canto 76/457 and if theft be the main principle in government / (every bank
of discount J. Adams remarked) / there will be larceny on a minor
pattern
(17) 434 “in meteyard in weight or in measure” / XIX Leviticus or / First
Thessalonians 4, 11  TEHEICEF 5 Z &
440 and there is also the XIXth Leviticus
Canto 76/454 and there is no need for the Xtns to pretend that / they
wrote Leviticus / chapter XIX in particular
(18) 435 each one in his god’s name B2 PEOLD D LiC
Canto 76/454 each one in the name of his god
Canto 78/479 “each one in the name”
Canto 79/487 “each one in the name of its god”
Canto 84/540 Each in the name of...
(19)436 and the guards op / of the... / was lower than that of the prisoners [NAZE5FICHE 2
Canto 80/514 the guard’s opinion is lower than that of the / prisoners
(20)436 “c’mon small fry” sd / the little coon to the big black; [ A D&5E
T dke, FEE MIGABTLPOADRARAL>TE- 2
Canto 76/455 “c’mon, small fry,” sd / the smaller black lad / to the larger.
(21)437 sd/ old Upward: / “not the priest but the victim” / his seal Sitalkas, sd/the
old combattant: “victim, / withstood them by Thames and by Niger with pistol
by Niger / with a printing press by the Thomas bank™ / until I end my song / and
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shot himself; BRLUIFHREET LY - 7T T—F

Canto 78/479 Sitalkas, double Sitalkas / “not the priest but the victim” / said
Allen Upward

Canto 107/763 Alan Upward’s seal showed Sitalkas.

(22)438 Cunizza / e ’altra: “Io son’ la Luna” #4343 X,

443 Eurus, Apeliota as the winds veer in periplum / “Io son la luna”

Canto 76/453 la scalza [the barefoot girl]: To son’ la luna

Canto 80/500 ... Io son’ la luna.”

(23) 438 Le Paradis n’est pas artificial / but spezzato [broken] apparently / it exists
only in fragments unexpected excellent sausage, / the smell of mint, for
example, / Ladro the night cat; KENE AL OYTlE 7w,
KERZELTCALZODO TR/ ZBREPTIREN TS /IE5E5I L
FERBFEL 2/ BoBdhv bEoy —w—2 by /Efiodn, 50
B/ EHHZVCDHDT Fa b,

Canto 76/460 Le Paradis n’est pas artificial / States of mind are inexplicable
to us.

/460 Le Paradis n’est pas artificial,
I’enfer non plus. [hell isn’t either]

Canto 77/468 METATHMENON / we are not out of that chapter / Le Paradis n’est
pas artificiel / KoBnpa, Kdbnpa,/Moving dmo yfovog  enters the hall
of the records / the forms of men rose out of yéa / Le Paradis n’est
pas artificiel

(24) 442 Says the Japanese sentry : Paaak yu djeep over there, HARIEZOEZE
Canto 79/486 “paak you djeep oveh there”

/487 “paak you djeep oveh there.”

(25) 444 “beauty is difficult” sd / Mr Beardsley 35381 >,
and sd / Mr Kettlewell looking up from a
pseudo-Beardsley of his freshman composition
and speaking to W. Lawrence:
Pity you didn’t finish the job

while you were at it”

W.L. having run into the future non-sovereign Edvardus
on a bicycle equally freshman

a.d. 1910 or about that

beauty is difficult

FREFEL Y, LET AL —R@Eo7// 20T, ¥ PV 23/ E7 XL —2EMT

HOT s AERTHEE,LS /EHEETW 0Ly Ao 0% /R #dho-

FDW RO biadprol il BROEIE) /uLy ABIE, 3D

HANER o EHO I RKEOBL B0 P Y —F 3t BEECE D0 2072/

P0ERPZOT A/ FZHEL Y CREFR)
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in the days of the Berlin to Bagdad project
and of Tom L’s photos of rock temples in Arabia Petra
but he wd /not talk of
LL.G. and the frogbassador, he wanted to
talk modern art (T.L.did)
but of second rate, not the first rate
beauty is difficult
445 beauty is difficult
446 Beauty is difficult.....the plain ground / precedes the colours
Canto 80/511 La beauté, "Beauty is difficult, Yeats” said Aubrey Beardsley / when Yeats
asked why he drew horrors / or at least not Burne-Jones / and Beardsley knew he
was dying and had to / make his hit quickly // hence no more B-J in his product.
// So very difficult, Yeats, beauty so difficult.
(26) 446 aram vult nemus [the grove needs an altar] #RiC I EHENIE 2
Canto 78/481 Aram vult nemus / as under the rain altars
Canto 79/492 KvOnpa / aram / nemus / vult
Canto 90/607 Grove hath its altar / under elms, in that temple, in silence
(27) 446 Arachne mi porta fortuna 7 5 7 % »fAIC BE A ER
Canto 76/461 Arachne, che mi porta fortuna, go spin on that tent rope
461 Arachne che mi porta fortuna; / Athene, who wrongs thee?
(28) 449 Hast ’ou seen the rose in the steel dust / (or swansdown ever?) / so light
is the urging, so ordered the dark petals of iron  #k D3 5
Canto 80/514 This wind is lighter than swansdown
(29) 449 we who have passed over Lethe L 5%z b L#
Canto 77/472 we who have passed over Lethe

THRETAR DIELAERETOR=VN, BT I2HREOV Ao T0ELE-
TEWIEETHD, DF b, FRETAR 13, BT THREOREBEHFET 5 L FARHIC
FirehFTEAERLTCOEDE, 77AMEEILLEBOBRE R Tw5, TERFEET4
Rl ORMOMRERE AT S,

1BTLYy V) =2 Es B0 28 ESHEZ, /— v iftlidFTavkey
A=830 FH, o< TEY TE Lo fiobhTn3ELE, BT X0
O2EpN Y VP VIRRANZTCWB I ERRTRESS, LaLl, DICKEbhoH &
oS8T v NIE, Ly V) =B RIEERA ¥ ) TERSMEES ol Lk
BoTikwizv, BEOoBEEE {FEEE2BET S FORIE, EWA I LICEROR
FHIrBEHEDTHBY, 10812, Ly —=0 (4207, LLOEHETHF 208
Ty FORRIEER TR TWA I EER LTS, PHF L, BT 7VH0V =
v RD B EF ok, AMOBESR, B, S8 Ak ko THEAOE»HE
EHEL, T4LI, THY, Hrd, ¥IL0SZTHEFRINCLOTHTH S, =
DEHEHBCEL LOFTRES Z Eidhkev) LS, NROETHERICD» 5 Bt o
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CHEBEINTVWBDTH B, Ehb, TEYHEE) 2RAFECRENE Y TREIZ
ALZObDO TRV (R—FLr—n TATERE) »5608H), 2% Ly, tuSaE
LIEDEINBEEN 7L — X (3FL25F) 1k, vy 4 (Fwismins); (11
) LH0E-T, ZOHRBROREICWEEE, ELicAR L i EREERRE [T
ZEHTHENI RIS BITEV R,

R 6, 123, 133, 21B0 & S IKERKREAETO H 4 %85 LT ubi sunt (FFED
B350 3 ) OFEZT RS, BEEFKEZOBEL R3S TH ) EMOEFHTD
5 TEMERER (38 ®, ELVEEIoREEL 22 oELwitE) (17%), %
LTHRITE2RE820TRELLBERDOEIC L > CHREZMZEET 2 TIEL WSO W)
(8%F) EOFEY THEFRTAR, TEAHINTVRE» Y, MEDELVDL YD
WL TEL2BHOZ4OD L) (18F) ©, THRIESEEN VS, 268) Ko TR
NTWBEHREE, TALDHEN AT v Fict » THEDORIETH % USURA (BH]) &
FERECRTZT 20D THBILIEEIETH ALY,

708, BRI AN TR 2 EE LSRRI T 22 L3 TERWES S, BIRD
Z0EEIEY OMETRREORBICBY ST ON, BEY—F 71 roXkEZLBICH
CEbNTIRAZEDEEROGLVLAAST VRS, G052 3R, (4% 2BEL,
Ly V) == a B AR CREL VALY IEOERE KNEICEHIRT (65F) EE
KMtz &5 &L UTHEIITRw, £, BELZ2MMAR8ELHI LD, LA
R OUE 2 B L BEE O B 2 U T 0 ERAZ =y Y7 ¥ e av—J BR
EFORAIRANETT (22%), "y FBHLDOKERD L LTLRE D ERIZ NS
A5, b, RIVERFYIOu—TOETREOL SHE, SEEFSTT TR
THOBY 2 HORCEZ 6N T 97 XA TT Q71%), dhrdbOrzEbhi:
TPV FDOTELEALIBEEADUCHEREIES L5 -oTC0DH LRI THLAR
FEidw, ThH0FHNIE, Y FoBrNLABRIBHINEED 5T 5720 0D
e 5w 67,

Lez, WREHELTWE Sk TEYER KERmrd 5, TRE) osEkd T
LDV —t—V) 2 BHZUVOMH 2HL L 28805551000 (23%), BROR
Rz TREHLY, OLIATHYa— B AoTw3 25%)Y, TREDHEL v F
T—F 3 R EHEETOERLTRNIEE ok, LIS BNV s — B2 ik d B,
DTC Tz 2 2 BADQNAMEOFE S 2 —€ 5 7% (9%, 15%, 208), 2L TZ£D21—
T, BRELDEIFHAELBREBEDNH S L OIHIRFLERTIIRVOTH S,
NI 5 R GIRERREZGRICHANIE, BLdvih, (168) RABEBLHKIIEVT
MAADHHEFICES) (19%8) 1, ERET EMHFEL TT S5 ARELRBSE (USURA)
EERTBHEEDI, CHIBOODNTHWEEREOGEZIELEALERRZ S LT 55
Wiz b7xv, EHTRMECEASEI 2D TH S, bbb, 7Y Fichles &5z
T NEBARL P —X0EEED» 0 pEMSPEEOBE THRALNEDIZ(15E)7,
O BNz STV FBEAEDBEL LI Lo TRIMEI LS L LTV B0 567, Bk
L7905 0D LENLELL ZLOEFEEZ, EH TR FELA b T&E
AL N, 2R EBREOHD & TR, BFohkERboflroE L FihAERL T
WBILELRTDTHBY,
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4EL2Roniv, EEMEESEL2BEALLOREE, HlrbINER>» L OREE2%ET &
HSWRRZELBEWES D Iy B> TRHIFEZ LT3 RTI Lo oRE, &
FELBOIEINE LI L > TERDEDN L VED LS EGICEL, BEEMEZ2ED K
xf%«&%%&%@&f(%ivk%z5o%L1_®ﬁ@#,wﬁﬁ4§97®@%
THGVF 2R TFNA YR T T —FTDAX Ty ) =V ERE N7V Ao 1=
A LI enaKY, oy FoBEofT, Rifo vy o RS MEso B
BELTWADTHD, TIEBRINTW A0, BHEEOBERO TS50 TL 5
EWS—HTE D5 D b,

Y OINERTZ Y v F 2 ABREREHIICBL 20, MEELRSSL, 2872 Fikne
LTBDTH B, DICIEK, NY UV FREABBERICL LI OENEVEDSELEY LYo
Ty, ZO88E2H->Tw L, BEEML L TTERTLI6LVDRE, Ya—21EZ20
WEOKIEEZZDDOTHIZ2O2H Lk, WALLOSFEE2ERT 537 v Fix
EOBELHE>TVBE I LE2FIEEREERLTCOIDPDEIICRZLDE,

Eob TEVER 07y Fig, —HKF Uk TEfRER 32, FuiARAL

BBV Y a— 2T 3RERBLELS (3B, BRVEHFD Vryvr - 77
V=DTF T B50nE (mitts) | X TBNOSDRIEToP0B 0 (tits)] &) —1fT
DN 2 AT D iz 72,

HoWwBHLORHORNPEL LT HFATIF=AF, Ra bR - VT FOME (7
) RHODOHBITZWA LRI ANTOWIckh s L wH e (288), 2L TAv Y
FEZzofhlBn—BERE2RLLDOTHEILERT Thh b LFMAED LE, (29%)
i, Yuo AL LDy F=FFave U A=)/ — )3, HE7Z D% L
5, WRO/Fhh TIZAEBEL LV OE2EREE 2 LS HBRWE SIS kv,
v DIETTIE, Aﬁ/%bﬁt&i%%ﬂ&%ﬁ%ﬁﬁ@%&@hﬁtﬁﬁﬁj¢bM
F@ivkﬁb@@%h%f \FM@kav Gid, ROZELRBIRT 2 850
FICiZEZ %, ?&b%ﬁfﬁﬁmjk L, U FPFhEREET S E 20
LDTHD, \Fﬁﬁjkﬁ%mtﬁma%®M%&®ﬁ%5 L

W, bhbhB3fER2ACED D, AUy FoHME 9 3EMOls ks
TR,

M. Ty TRETSR DB T# R » o+ s TeyiiE: B &0 NS
g TR, TER LB wiihAbHSagz Rt oy, (TEHiEE Nty —
AL BT L—RERETCR L)

Canto 76/457 nothing matters but the quality / of the affection Canto 77/466 BB
/460 I’ai eu pitié des autres / probablement pas assez, [I had pity for others /
probably not enough] Canto 93/628 i
/461 “Non combaattere” said Giovanna, / meaning: “don’t work so hard
HE DL LT Canto 83/531
/462 things have ends and beginnings Canto 77/465 #® L#b b
Canto 77/465 B & 11473 “How is it far, if you think of it?” Canto 79/488 & &
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/467 B & 1) 468 as the two halves of a seal, or a tally stick?  Canto 82/526 —¥f 0%
/467 directio voluntatis, ... # Canto 87/572, 576
/473 Roma profugens Sabinorum in terras Canto 78/478 Z&izHi~#in %
/473 “Sligo in heaven” murmured uncle William / when the mist finally
settled down on Tigullio Canto 114/793 RKED £ 572 A5 4 T—
/475 Sorella, mia sorella, / che ballava sobr’ un zecchin® Canto 78/477 % 54k
Canto 78/477 Napoleon wath a goodth man, it took uth / 20 yearth to crwuth him / it will
not take uth 20 years to crwuth Mussolini” 2 vV V) —=% +FZc») 518
Canto 80/497
/479 Antonius / (“law rules the sea” meaning lex Rhodi) ¥ ok
Canto 87/570, Canto 89/601, Canto 94/639
/480 nothing worse than fixed charge / ... / Mencius III, 1. T’ang Wan Kung /
Chapter 3 and verse 7 Canto 87/574, Canto 98/692, Canto 99/698 & L & HESH]
/480 Guard’s cap quattrocento Canto 79/485 B~FDH» 5 &
/480 o-hon dit que’ke fois au vi’age [It is sometimes said in the village]
Canto 80/506 RELEZEWURELZEZ 57D HPELEH L, L INOE
/480 So Salzburg reopens Canto 79/484 L 7L 7 G35
/480 en casque / de crystal rose les baladines Canto 80/504
/483 perhaps only Dr Williams (Bill Carlos) /... /... He wd / have put in the cart
Canto 79/484 W.C. 7 4 U7 LA TROWPHLE, ~DER
/483 In “The Spring and Autumn” / there / are / no / righteous / wars
Canto 82/525 THHky THRBELR2EVIEH D 250
Canto 79/486 in / discourse / what matters is / to get it across e poi basta [and then nothing else]
Canto 80/494, Canto 88/581 E#*Ex/z61kd 5k
/486 “in less than a geological epoch” Canto 81/518, Canto 87/574 BERESMMI N 5
it AL D MBFEO—RRSES
Canto 80/493 “Come pan, nifio!” Canto 81/517 HIc#& 57 v &Rz, Pt
/494 with the wind coming hot off the marsh land / or with death-chill
from the mountains? Canto 81/517 ZED%EH
/500 semina motuum  Canto 89/603, Canto 90/606, Canto 105/746 &% 0T
/505 and there was also Uncle William / labouring a sonnet of Ronsard
Canto 98/686, Canto 102/729 W.B. A =AY DT &
/507 As Mabel’s red head was a fine sight Canto 82/524
/511 as aleaf borne in the current Canto 81/519
/516 Si tuit li dolh ehl planh el marrimen [If all the griefs, and the laments,
and the pain:Henry ®%% fsits Bertran de Born @& & b ] Canto 84/537
Canto 81/517 And later Bowers wrote: “but such hatred, / I had never conceived such”
Canto 86/565 18 L &
/518 *Ivpé..... suov moti ddua tév dvdpa [Little wheel...man to my house: ZBAZHL Y R Z
5 & B OU]
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Canto 82/526
/5211 this is not vanity / ... / To have gathered from the air a live tradition
Canto 114/792 R5r ool 8O T LIZERTIE LW
Canto 82/524 Basinio’s manuscript with the / greek moulds in the margin  Canto 104/740
Canto 83/528 Erigena put greek tags in his excellent verses #4779 F =2+, = U7+ OFf
Canto 85/546, Canto 87/571, Canto 88/581

—RUCHEELEZCHET 2FH0MEBEINT0wB Lo h 5, shddkn TEo
BRI R ) (76/457, T7/466) L WS WER, B A 0EXRE23(ET 54 (Pul
down thy vanity, 81/521) &Z#2{ TARD» GRMAED 72 2 LIZER TR (81/521-522,
114/792) LW S5TEE, 2 LTCT 22 ATV FBELTORROLTNE o7 T
DEEH U S A (76/461, 83/531) LwH BEE, BLUY 7 REER1 © TBED
iy (77/467, 87/572, 576) #Blicd i, HEELBESECHET 3FUOT NPT LR
FrOoHTHWB BT BRESS,

T2 60BIAEAET 2 L, "RITIZHRD L&D VS 5, (76/462, 77/465) 1%, TK
g B1ES L "EARR FERE, AFTERINGERZ BesRe D, Fickhd
h, BT BZIEMNIZAIGEEL) ) WHBTHD, TEREEBEVWEBE VD 7
(77/465, 473, 79/488) 1%, Timik, BHEL %%%h,g+ ?rEWZ% REXM, 2
T@E FEREMm, FH, izum Ffal3z 2 75 R, Oﬁﬁ@ﬁ ﬁkbfﬁm&ﬁbo
”@%Mbég&% ﬁ%ﬁwm@&b FOHL, %tuh%ubﬁ%&bo%hﬁ®
BECEDPINELA) PVHIMTH B, BIEE, TRLRIE) LidnwdrkblEd, &
HZLWECWHBLEETHD, ThE YU FRELOTEHZETIHRELICLT0S
FIOWRZ 5, BEE HEHEHEAZLUTELR2VDI, BeBEbhwol, v
BT Ty iRy WE» N 5 EBMAESREERA~OED D 232 ORI iEiE ik wn T
v, EVIBRIEELSES S,

=Xt OfFEIH & S & 51y (77/467, 468, 82/526) OIS TahTy &HHE/\ HEEL
T B TERTH, RERFEE EBRAHE, FREMG EEZ AL, SCEEREAE,
REER PR AL, MMk, TEHSHE, ﬁzm%m TR, %ﬁﬁi?!
AF@ SeE %%ﬁ%~@ ﬁ?ﬂ(,ﬁi%ﬁk%ih,ﬁgk%b I ZRICE D,
%%@A&b Xfi&ﬂkiim %ﬁk%% @%@A&b HoHES, %ﬁ%ﬂ
ﬁ@ﬁ&%%%$ﬁ%ﬁ[&ma%1/u BTHhEITZ 513, F@%A¢5#a< i
HIpEE Ho® () 37k b.)) THh, HENEIZ TH - HRmOE L THEEHEDOLED
H, —ROFEHNES LSRR EES s, HENBIAROESEZE 22 T
—HL, OOV TVLAEILERDITELVHIRERS TV S,

MHK TRFELRIEVIEDH D e\ (78483, 82/525) 1%, Hi#E THTy BEM
RDEAT FIfi THTH, BRESK (HTHL, BRcEREL)) L L, 208
BRiZ, mrdivbhi, THLToEshz b wd TEky i}, ERErRoEEL VD
NRELDE—2b% V., T, ikl T oEE2HL %I A%, (“Non combattere”
[Don’t fight]) & FEEMIZHE T <,

EAEZTLIED 3T L (79486, 80/494, 88/581) 1, TEhaiE, B/ HEBASE+H
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'TH, BEEMER (FoHL, BIET s0A); 2HILE L, BRI, ZErvbhi,
rZ e [Bw%E] BALOWE KR THH, OO /Y v FESRIX “He said:
Problem of style? Get the meaning across then STOP”'? T % - T, LT DE > SHEDOKEHI
TR0 T XAROMBELBRIN TR I EBRTENDERE S I,

Ny FIZESTATFERBIEDE IV EFLANCHEE LT, EE2.0BX0FK2H X
ZENTHY, Lo CEMOREEZDEVE A TEZBNYLDOTH B, THRESE
BE, TATORR IO EELELLIHIPN TS, TEYFHE 07y FERATO
BAEZEH L OMEL LT, BHOEZERLBDLDTHEY,

MRSy v Pk, ETSH oE e RS L (78/480, 87/574, 98/692, 99/698) , WHE 7 I
HAPHREININ T L ERBE LT B (79/4806, 81/518, 87/574)  hiWid 5 2L, Ly VU —
ZERBHC T B (78/477, 80/497) HEWIHENB L, ZOM6bIOHARNTL 501X
LD, 72 (80/494,81/517), 7243, #h b Ao A%2B2 7 TBE ofT, (80/500,
89/603, 90/606, 105/746) W 2 A b Livie\y, ZeHAKNI W EDBWA THE —=—
A7 tHbav o —<~ihlL, (77/473,78/478) L5855 4 7 ADFHHDEHER-T
B, 124 Y0 TREDOXS %A 3—) (77/473, 114/793) L w3 B vz &L
ADDHLTWBESF, 2L TIIRDBO L 2T BN ARIZIED b o T2 (76/460, 93/628)
ERAET B8 Y FOREICE, Sk Rady, B0 (80493,81/517) L SRS wE
EMERELTWBE LS TH 5,

L2L, bbb PN TERLZWOX, MIX DTy FPFHARL - ETH S,
Zf, Fhb LD DLFRHRAOFRS TEHERy L2 B0 TFE) oFiki#bhiEs s
NTWBEILEIDEZDOHT I NI THERLTBI 5, FILY TN IEEEADS
MU Z - T (78/480,79/484), W. C. w4 V7 L X TR LU E) (78/483, 79/484),
T — VORI D fI A x4 Y (80/505, 96/686, 102/729), #EE T~y U — DA Ly
NV RF Y- B R DFF (80/516, 84/537), ¥ UL Y EERALRITNEENL S TV
BEHRRIBT RV EBE LSOy — = — (82/524,107/740), AT I = A},
23 b ALY FFOFF (83528, 85/546, 87/571, 88/581) 7 EADERDHEZIAES S,

2% b FRETSR) UEo TediE: & THREMERE) CREINTHED R
MERACN L TCHABOMEEGA 5 L5 EIPNTVBELEEZBE 45, BER L IZE
FHETH, BEFERNYUVEFPEIRELIREDPTH D, 2 LT, E548E20L1E, &
QTR &> THZBET IR LTSS, INEEID DI, bhvbh
#2572 TeYFEE OBRTIERL, #R%2Ws 2Fnidhk b iy,

H, ZOBIRAT Y FRLY V) =2l ME2 B TR0 %2R L T BENH 5,
B TI)—TRHRE TH&E B0V FOLy V) —2 R ERRITEEDBERIC S 51k
ThOE»6,

m. LvyvY—ZER

(1) #Ec>WT
and the only people who did anything of any interest were H., M.

and
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Frobenius der Geheimrat
der im Baluba das Gewitter gemacht hat
and Monsieur Jean wrote a play now and then or the
Possum
(Canto 74/436)
FUTHKO S 2 EE2R570RH (EF9—) EM (LyVU—=) &, FhiC
WHEBER D7 a = A7
AN — N THIERNE B 2 Uiy
Fhickg EgzRsE8nwkaz t—2x 04y FETE

FFER . FAVDBT FAT - EFS—b, TrL R AP )T OEERS -
Ly == ZLTF7 7982 ELL P YVOALAEZE LI - 7TuR=D R, %

NFEA - AN - BIER - BMBER OV Yy v« a2 F—LEAT S. U4y b T8
DD BAEER ST BMABVWALLT, TRBETLNTWY S, L — T IT AR
EBIULR L, T7UVAOWMBEN TR A0~ FTAKEL LS L LN, FEodc
D, WEAFILEZEANDERTHE L, T tE7uax=v 22T,

PH, FAVELZUTOBIBRE, FAVOXULAEEE L, 79V 2AOXANEA X
V2R U7 AU AFEAL ORICEA L TS %) IWBHEPRHE D725 5 5,
Ry PO 6EER2HC S,

19344, X9 v FiEA oA VIZAh - T 'SOBIRRES N b nB EDL T, #E#S
DE Ty —=b, EXATVY I RRLYVI—=DELZLTVEHDOE b5 =721
7y EEESTWAEYW, 7, A U TETEVE 53— v 7Ly b OohTiR Thy
V)=t b b —RBEETLZLRBEASKEEZBES I ok, HEBD LR, A
ZUTNEFAY ANOFE (virtues) ETHENCIG U TR BERICHI - C, YREBAZLY
WM T 2N L 07 Y ERRT B,

ZLCa—vh 6T A VAMTCIF-72 194245 A20HD 9 VA METIXT 535
Wh, TBEEBTI EELRTENZTATLY VY -2 b5 —~OBRIIR>TWED
P EARKED, ELWYfi~o&Ed, THEHHb LYy V) -2t P F7—%22 3
TRz DR, FEDP, B—X T2V FOBERPF Y —FALOFELFE-S TV B EE- T
Th, BSOS 2 PEBOREELR DR, 3B OBNIITY EARBERNITAL Ly Y
V—=tt by —IBMT 2T AR DR LY,

L L1943 9 BicA 7 V7R L, 19454E 5 37 Hiz F AV DMEEAERBAR L 7265,
RV RO FNFIE S EEDP IR, Ly VI -2t P — %A 5B RHT
BHATWS, 1945 5HA8H, XYY FRY =/ 7 THEEBKISES, 9 VL X
TRIE T 7 ¥ XL OREFRHEICN U CHENIEED £ L, Ly VU —ZEREARNE
B, REEB AN TIEREESTDTT £ Te b=ty VI —2lBZA TS T
WHBIEERB LT DT, LTFreBEhE T E AL RB LT d) LED, &
Fo—% WYX - rDkdREE, B, THEE FLLT 4L olEED
E5IE b —RABPBIET L) Lo T3,

NYVEBETCORZE 9= hy V) -3k b bRBFREE B LED 22O
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THb, LT, VoUW LE TEL L LTHOM) 10d 5 EMiES 2 6y Y
Y= BBEBWTHRERELTW LT, Ly VI —2R@Z@Hi L w4 TOEMKRLE L
259, oLy VI —ZE2EMLTCYAE FI—BTFELIZVIHLVLY A D=
MRENS T EWhRED, BEPIZ, TA45h Ly FRoUPTrild— - XvIviijln
TEI LI T 7 AL TBURDER) Thotehd Lk v, Fiz, ZREEE L AL
LA —D Db DER LAYV FOEEEE, TuXzuABRBRLELNE»H LN
ZSRERR

TURZT ROV TANT VY FIE, 19402 H 1 Ho U4y Pc@<hPFRoFcI >
FVTws, BE2BERTLEDICESIALD, TrAF—RERCELMH > THERZL
Fro THREZY REPC Do T, TUREROHIC S 250 500680 272, Ho%siEy
%E&Hhai‘&%f;#o 2L, REWefid ctzEkanik, Y 7ur=y 23HTH
T RGBT E LA L A0 RAEA TV T ETH 52,
28T Y RASHOA AR R & IC SR OO TR L T s T, BRI —,
Ly Y—= 7UuXRZURX arb— ULy FPURSNTHREETZ 02 L
Nk, ZNEFNRIBIECRS S T b AANIEH L WBUATERE, #TL WERTAE, #il
WEMIEED DD0H 0 DEDP B, R Y EREZ WL OESTER THL L ¥ &, (Make
ItNew) Thollilbd i, 2721, LEAAZFME2T 30087 v FOBFI72 8
BDOHTH>T, FhUADMBO TRV L EbNbNEEEL TBrRTNIERS
v, ZFLTCZOBEOAICE ST, HERZRL IV FORPELIh T3l LB
CTHERLTBANEZLTH S,

(2) ZOERELREEEW (precise definition) IT2WT

“alla” non “della” in il Programma di Verona "7 =w—358, Tb v VY —=13HE 'O,
(Canto 78/478) TR Ccixis S MEE N5 ) fEfl L En 7z
(CPEFER)
“not a right but a duty” THE BN T, B2
those words still stand uncancelled, 5 LEBEIITE
“Presente!” Nxw, Zzic!)
(Canto 78/479) (FEFR)

ewa—FES) L& FTFAFA Y OMMBAEY 2 HED 1943 F 11 HFIXCBUA
HEHAESLLbDOTHSY, COESEEHALLLY VY —ZOFEBELOIEHE ST/
T FRBRHBAERZTC0RDR, D, s EBw s Y v FEEEDFROTIE
B, VO BREOH I BEATHSERICHFET 2 ESEBRAERL, R RE LER
BEEROTHRETALOE BTy FREZSIONZDTHEY A9V 7 AZL Y
V)= kNI AEBEE R T ERL LRV, AU FiRLy V) —=%EBLTw
7224,

THHBHEN TR, BERE) BLhyVI—=DSETHD, 77 A FDEELTH
5,80 FIRCOBERZRVICRICAD BOOERBICHRFISETWR w3, £ Nk
VW, T2y 77 VA MPEOREADORET, BEPFENTEGE, IRV EER
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IHBEZTAEOIE BRI L WRBEAFH LT 5DTH 5,
Lo Thy V) —DIEMEEEBVAEA DD, XU VEPHAITWDE DI, =E
1, 77 ¥R LD S,

(3) BURKIBEAN EARRICDOWVT

Nenni, Nenni, who will have the succession? %> =, %V =, BhDPHEKILZEL 55

To this whiteness, Tseng said rzoEsic JEHETFEE o7
“What shall add to this whiteness?” TZCORINCRIEBMAENDEZS 55
and as to poor old Benito HOROBRLY VY —=
one had a safety-pin —AN3#EEE 2SS
one had abit of string, one had abutton — ARV ThEL S, 53— AR Z L ULrboThhol
all of them so far beneath him EVObARALHEL DT o LBV FRIEP D o/

(Canto 80/495)

Frbwe froid, Ly VI —SkRBR LA 2V TREROY -5 —TH B, T
FBRRKEHEDO T 2 vy Fa - OV NBITERIC R D B »7ds, 2OHBERVEA
BEN, KEOBRAZHHREREEED 7o —F 2 5RAL 05, vk, &
BREMICEENEY, Z0oBHRE T, BRI VoE2E, BB BITEEEN
Wph ) £, BHIXCO—EiEL Y VU —SMBOA ) T RESESPE NS, B2
LLB ATV FORAD b o LBHALBINEE S S,

rcopsic - &k THTy BEAL BEXAEGL PUE THTFE - 758 FFE S
PLEEA, WUFFEAFHEL, @Y7, S7H, TT &@uﬁz MM FRZ, EEES
AME AHEE L, Z0EWRIZ, Fitf@% %E %% %ﬁt&#[ﬂ%%ﬁé%
% bz, ﬁu<WA@~AT@%P§a@@%%;ﬁ&k#m#k%%%ki<M1m5
EWn30DT, ﬁﬁ%ﬂ?kﬁtffﬂ?kﬁxtiokﬁﬁkﬁxf HHTHDORL &
EFEh&S ELT, ﬁ?k%ﬁUkkﬂa%ﬁiokbtok AP, 1% T2hisE
LAv, BEDTAKIZEZ T 21E, MHEMT OB TILEELOHDOREDKTH
WHIF, MOBOHEL T2LD EMHLOT DI, FLRFENZLESHT, 2h
PEZAHSEZBULMZZILETERALWVIERE, LTHHEDLRVHEOT SNBSS T
Hb, [ENEEBETELEERZ Lo TRERRZDLRER, LATLRWI L, BRI
KAth sl LvuoT, EoEbidholrk Thd,

COFERATFOELWEZAIORTRT L LD, #ELLTFZOARRDBC
FIRTELRWILERBRIFATALOR, foT, Ly VU—= LT ORES L AMEHESC
WRLENDE LI, MEORACNMEE T OBRESI O VEBRALLZLEINEDTH
3, DEDAYYRFRLY V) —= LT RELREDE LD ELTWBEDREY,

4) Z0OfElc>WT
Wei, Chi and Pi-kan BT ERT LT
Yin had these three men full of humanitas (manhood) Biciz Zh s D= ADEEFE) ICEARELS
or jén2 DE{EF R
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Xaire Alessandro TUyH Y U AR
Xaire Fernando, ¢ il Capo TxVFAF Y RAR, ENC Ly VY —=
Pierre, Vidkun, Er—j, U4 7w
Henriot TvUAv L

(Canto 84/539)

1A 1-3471% Timshy BEN MTFET/ —f Mrkz, BFAZH WTHM
@%ﬂ?ﬁ,ﬁﬁéﬁﬁjﬁﬁﬁﬁﬁ%o%%&rﬁfﬂ@ﬁgﬁfﬁﬂ%?%okkb
MTERTED, B FAoERE LC] WEkE kb, MTRERHD TSI, LT
Bobihl, TRICEZADLCOADP W, [LHTES TNED, AREZ2EIRE2F
THERBMOANTH o]y THD, WTFRENOEECORNTHD, BicHE N TE.
BT I o T 6 EREEHE SN TROMEDOED 20D e, HETFIEHOMLTHD,
BiHEoNTFBTH 5, LTEHICLEL Z SO ELN,

CNBEEADIERL YY) —=klfd L, by VU —= L HITIAIS TV 2B
OEZT VLYY R - AT 3 ==, RED Ly VY- L RIAFS N Y o BiE
OYAKET 2 NF4F Vv Ay Ve V==, ZLCHFFREBHILEY 4 o —BH7 5
VADEMHE =5 Y 7, HE/ VY 2 —BFFAFAVICEEERS E5HAL,
FAYVEETITO/ VY e —BIEER IR T4 Fo2 v ¥ AU VY, BEOFA VY HE
T7950 2054 —BFTREEZBED, 79V AD VYA v ARk sniz7 >
VAPTYX—FURLIDT7 AUy T 7y UFdy bEwo kg ERFNICERS T
LDTH 5,

FTFLT A B Ly VU == 0 v FORIREAICH>TwEDRE, 2L T
Ly VU —=kFDELT, ChLDOHEAMCEEINTOBREE, oI —thy
V=B AN ERDRFEEELBVRD, BRI UIrRLB0WES S,

SHOERDP LRELS AN Y vV FORGI:, 2 L TEBOH S Ly V) — =&
Riconbhid, X7y FORIKH > TWE Ly VU~ HEO LY V-2 28X C,
v F ORREO T TILF OIS e S, EMRY - BENWERCERL Q05 EEH
DY Ll bl bd, ZOLy V) —= THE XS ) OFPRED» > TR I N
HEE, NV P LS TMADNTZ DD ThoitE R, T, £—0k e
BIAE PREADREIRLIOMELETH 5,

V. ZERDbDiFilcEnicE

BERXOWMDS > B OFUEOHRE TS — [IB4FLy V) —=@A2Y 70
HdH, vFHEMEIhELYEINT LEEAMOENNICREETS L
ZLTCETG ) TLy V=279 9% IR 7201

IS TH»PLRLIN [v=: 2 =ZKDHIHE]
FHARHEZHRE LB XS0, [ ST ]

TAAZYVRIZ T2EEEN) B



[/ OVARVAVEIN

TEERDDTRENIEPEROE ZICWE D
IUFy MZIHE-TRh
AV XY LB ETRL B LWERL

TAL T ADEHELEL fod i iF— [ 54 7OEFA 47 2ixboomses:
ZDEmIZZBEDE DM, DL NG FEEER T, STV Ik

Uk%%iéwﬁ%%%v%ﬁ%@igmﬁ‘ FAFrRELYy V) —%kERD,

7$}iﬁzwﬁl®~%ﬁ DOBWHTH Ly LEET B, ]

Minehsdb ok TE) Tikkw [&EGHEE L BRI L RiIcin s ERD NE))

BICHL 20T 3 4 —TORE

BFILEBIL b [Co—fFi PR, < ofF L RTo M

FOHAIRLEARAIEMZ OGN K S P 3 TET BER BXAEAL A

s LARTER, kb, RHEICEE.]
MERIZIRENEZD bR BL 2 ENE T
N7y —=thwa g4 FMIIRARL LS [1944 4 1 5 4 F I BE AR D L 72]
HORTEBKAT ~TITVADHELD b IHICELNRZoTE L [y —0hRE]
LUz oEeskEy FEoBEIED - b
J—XRY /=YY ? FFavkIARE

e FRRBOFED LR, [S7 v FoRofizs—v—]
bz BE) O

H b lifilk
MEBFNLE, OFICRBOEND
EHIEL WELEA
BTzl Y VARV R (RIS U Sl s, S v ¥ Uk
FRICF Dy FFERY—=PFF $REFIRF—T2Licdsd [EBeEir
EFA 270X A OB TR SEETEATH S/ B omigll—  BARLER]

BEOBERLHAL LWL S REE O EADLL I LR EIEINS
(Canto 74 / BHH425-426)

Ly V)= T 5D 2HEbIC Lad s, BEEFRKEFOLOIIET S. =
V4w boFF 152257 A%y (The Hollow Men, 1925) mf&f7d & 5tz THFIZHKD 3,
W= b TiEm L XY A k) (This is the way the world ends / Not with a bang but a whimper.)
Lot N VETO ORBE TR, BRURTEC ZPNER, LFHEETE . R0T
AF 4T EF 4 F 7 Ao THROEH AR T 5121, AP e 8EE LT, D
AL, FLTOML E-HAfA2 bk snwo?, &, WeEE E, LW
SEDW, NY D, BREOBIZERZITIANTWE I LE2RBT 27255, EERENRA
DR TIE-7: TV o) 2EOMRAIRHZ 52 L%, YUY FIZHLIEATHL
TW3DE»6, ZLC, THRELIR 20372y AOBPBIM-> T TF vy v b —
g #FEOTERLAY VNG, ZCTRUDTHLE THitbrwAy /— v LR
DTH 5,

XU XEFEOOYTIEY —F 4 A (A) &, 772y ABHTOREMELL D



OB O M

Aty —oHOEBEAFXau T ALz LN, 2EFZOHEAR LR IERICE -
HEITTOTCxarsu S A2BbE, B Lozl A4%MbonT, FFavtk
ARG AW TH B BoleX 27 u T ADHZRD LB TA IV —TORTERNT,
LEEPARE> SRITH T, BELSH X270 7 RMIEoBEANCHRR - 7207 LR
T MEABR - FHilcebohlcbidTcdhwn) ) L&EZ2ED (FAFavkA 7y
FoE) WHELLHEHATH 5,

FFave A, MALLATE-S THE X CHARNLY, YV FREALLEST
L DIC 6N LNIELEVL, Ay VU -2 Mo 22 D TELZRTLRV, Ly
VU — U] AR B ERE R OBESE X S, EELZERS R0V T Fa vk
A=Y, OkToenr Al ASELTnw3 L5 THS, F D m—2A~L
FE TEHOEBEA LAY FRY, TAVAIKRKEELD D LY VY -0 F %,
ZLCHWHRROEMY DAy FRAZ U TOEMEOFERE LT LDE,

Lo L, BAOESESZ 2P ZXBETEREAOFEER, RUy FREAM»2v
bk ol L WEENPE, BH, Z50okNITESPT 5 EBHES v
S0, EBCEIN LYy V)2 UER, J— v vkt Tave v A=4D
VR, SERERRES, ChiE, BEER O B ko THRE S LT AERE -
FOTRRVE, EFMIFEZ 5, TV FOBKRT.S. U4y b TER O Ny (Murder
in the Catheral, 1935) TEAA P A - Ry MIEBELELWBOER —HEE XX
A b OFtd L ZHA /NI BRETHET 2 ETH B, o TE JITIZMEE OO EE
LEEREDBENSRAE T AY——I i/ s, Sy =T P T LY
VU= R HOMEIIFL BTS2 ik s, TEER KRBV AYAIZERL T
ol b L WEWEESE TV B D7,

TFVE Ty vadd, AWRET LU REATIR TE YRR BE O 1047 TEROMD - )8
[aREREEE FOBRRIBZEOEDS, 2%, 10 TV BER TEREME KAnGh
Twl, EHRELTWS, 250280V Fix TSR 2IBLAEEESRI BB T,
RS8R 2L 23T Th-oHBL IS FTE TEYHR £ 1R HHRET4R,
BHEABELZ0Z, L9, 2LTC7 vy ald MBUHWI LTH B, TEHHEE @
B2 55D, BroH0Owb0hoR, WV EEEERBICLTYS,

Ty vailk, T¥FAFOBIEREAE, S TCYER OFfERIo—mEbhbhic
TLTANTWEDED, ZhiET XA FOEBRTHIFEE Y v FOFoLrBESTH
b, Ebhvbiii, Llkh 7 XA MEREOAEEILHEEL T TEYHREL O
BEaFEo Tl LR LES, bhbhoEEEZ BARTELy V) —=hEEOoR0
RBBMOEE, BERNT B EDEIRCEEERL pTHo, ZLT, ZOHELLT
RN v R T BRAL LW LIBETHLP K- DTH S, Ricbhbhil,
NV FBEDKSIC U TERIC, ZER > O»E2HRL T2 RTNIER SR,

V. EEEFEOER

i. B—D%
UL OHEPEDOEICHE S



SR VARV

NHIRETADBIRICIIS TN HOBRER

BUEHR D & 5 72 A
IZFT7—X, ~vIl—--NnFVry EBOK [ F7— R8s v Fichl%
B DOH =~ X, U=, bh T4V Y fEoT i DTC DR AR,
FREHOMEFEDOR T A FYA F HILLEIRIEE LD
B LOBERIZ ZownT BoOBEMBRVIEIND,
WATeH & 03 o LERE 74/434,79/485,81/518f]

773 2 DESTENFHEE S O
90— 7 OB 48 i b
. TBBY-EokIRTBATLRE
bbb ELPFNRICH D &
IHLTCVLEVRLEEFIATY —DBNBI b5 7
PRBNRICO X T, S0k b
rxdkw, FEih MERABTHPOHORARLAP->TE- K
(Canto 74/436)

U6 U0 b s Ritlizgsdsdmefbl
HIRb 6T bhAoTn?
Lo tBOuoh boltBEholddh IhIPEOBRD
INEDDBBEDBHEDD FNEDZNEBEROTFROEA N R
BHIEZBELZDORTERVOD
DED, Lo tIEVLEHEZIhERLRDR FNELIIHEAERDOD
(Canto 74/438)

AN ITYORTIADBBIEIENTAIANORbYCBICSIhEBEE, 1 ALK
il bmn (24 E2EEE) 278 L akkks@EEE) 158 VAL LES
) BEaNFRIIZEEE 95), 2oif, ¥ VRAMLHGLEERS AV FE, &
T SN TR RITINE RS nwiE s 5,

T, BRICEARTD, 72y e R EALEERS AT VP, T4 TF2veA 71 T
BHRLTZDO LS 2PERBS 0D, 72y A0 T RLHEE X177 — 08
&Bmﬂﬁ%ﬂ’n@ioﬁlkﬁfﬁév%%b Zzbh, BoRLEL2ERELHZLCVS

ESRHEZ2, HABEWS0IE, A9y F=F7Favty2d HFARIKA-T, HO
B4 H7z) (iviinharum ego ac vidi cadaveres animae) & iZE > TWwW 525, HH6A TKiciz -
7o) EIEE>TORVWELTHS, FH, ZRRELVZTavkeyXA=2372 F230
IH L TWBEBTRETH A5, RERL, AEMRCTHRMIZRET, L sm
ELTOREFEESH S, EFRENRSINEZFVALIORLD, b5 —BBEEFEOHEAD
%m%«ﬁ@ﬁﬁ%@%ﬁmgébb$ﬁg@%ﬁwa

BEORE) & AR Y OUHMETTFROEa N OEE B %y (The Dark
Nightofthe Soul) ~DERTH b, TFHOEANFZ, HEOMEL2RBHT B Lick -
THEGRL, MOFRE2 O T OREEL THORBWE) LIRS, Zh 6 TEiokwn



OB O M

® BEHLAGELTHAZ LI Fy 7 2kib R TBR) Th-T, ME OB
EHEMTZL0RDE,

LicSoC, ROV FBRIOE—DHTHLZERTCWEF VAL, FF2vvT X,
TFHOBEa N L, BIEEIRSINWTWEARIMMAEL RV, FURMNIELPHTH
D, TFav VAR T TFFLEEMD LT EXV Uy DR ICHICFONT VD, Z L
THFROEINFIE, BoPEE IR ILEELDR, 77, EIGIIIIESIIL 72 l
N bhnd, RELHDADEF IR MNTTHD, FF2av T AR H->TEHROM
2, TFHOBIANZEH> TEHEOHEHBIED D TH D, 7, FHOMEE I A
LT, ZEPFOEORELELL, VR MBEF U I MEEERSORNLT, &
Faved AP DAL LHOTEHEZ U THEOERF a4 7T ERETF LI X
WHBED, 2L CTTFROBEINZHHS DI, Banrzo AT Ein,

EH, T Thhbiid, RNy R TESEE Do UBL ¥ X M e 2ELE
e ol, EWISBEFROHEILTNIERER Y, XYV EREFFay e AR
HoAETOWR, X =X B o —HULBELRZORED, T IARTER S
DU FEHELAEXF VA ML TEHEOBIANFLEHELTC0E07, HH6D THH kT
Ly VY —Z &g 5 L SHE L IR LS A0, NSOV FIEFU XL
oM any® TeHiE NRFEPAARZ ZSKIZRRIEBZ 507,

MEHE ) A SREI L WA B ORFES LIZLITRVEIh 20 (FREwE L BRI
D), Ny FHES k51 DICTHC 2 3NADEEED TeaiEE, o T
HA (mainflow) ICHiAA, E0RAALE P e TR, BaEE L LTHL2EM
TARERDH 1B Z, NIV PRV S TLHINA0ETEDh» S T8E, 255
B L RFE 2B CH- € TEYHRRE WEHZAALDE, XU Y FHEO TEYER.
RS, FEEERE2YLIETREDTH 5,

5 LcEAEN, Eos|AfEfTcd Rohsd, ERLED D PINES N T 5 DTC O
TRDA YA Py 1k TMoE, L3h, THF-b08BR, X WAL DT LK
Wy o, MMARBAS TTHrWHORA, &2 T+ Wb 7 2iEETH L, BNE
T bt NABTIRHEOBEIAE C 5TV aB DR, 2L To8wy FIMEoiE 4 £5
THNALLLEHLTw50TH S (K IilEom TI0058), #biELTED
B, RUVEFHLD THME Ki-T, by VU —=all &9 LT R L 72 g
Z, BRAHLE LTEZB L5 /A2 62%2, WALBDREHEIZT 7 A FNICETA
ENTVWADTZ,

F—DIICIZEFEI ORI N TV 5,

i. EZDIE
HEEATIR

PIHEL AT, 94 X 29 —3FEP L 8% v RASEEEL F_ v v
Ao bZ b7 Fure—0TREBRE >THST WS | Yo7 KED A VEZ,

FAy bl R, HOFXx LT UnoleA VEENT  ThRAv ey
LEYVFy I TERIIALLIVFEO LR L RA VAL 0FEE]



SR VARV

Bk Hh7z L [F4 v oy ThiEhiiEns®h
rﬁ%%i,ﬁ%%&%b%ﬁ%ﬁ »Ty x0]
RALBIRRHDLO» BE 'K &
REPBEAEEREDITBEZS5H
BIEZOLEPICHEOATCELN
BEAZHELTLESIEER, BEAREEOTS
ALEBEEFACEEEDTRL 206055
HERZBSEZOMHICH 2
Fhe, HRE 2T
T b 2B 52534 2
RS PAT RV
X XERWELLICNHAOEBEO S bIEAHTERESS
727 =IO L HADHMID L RLFELN LDy ar - FTRF [V PARLVYF 25T

ZFRNRFE—ADOIH 5 LA DI ZOIRAY P —F EEEL
KR THhoBE2b LTy T — I OET, FLET LD
tonricoRst, OB THE->TV? REEAY, MEOE X IEhT,
XTI TEEND LT VEE Lo —ABER
TAvFh, BTILEWESS LEZ Th, WERT 95— S8R
A+ FFio¥odTor hiz, W2k T, @
EHBREHLAETIR I IrbELRESS xihtz,]

PNbb ELEMLTIC
Kb & LS Wmﬁjgggéot
Kitly, g
Kb DAKHFLD iz
Kk b ko iclizboT
Z i
E?ﬁ%ﬁbﬁii&?bbfc b Tn 5
At oo I B - ¢
Cl-3ui)
JEFRO & 5 ieimn Kok
EORARRZ oFCBEohchEEhide s T, $HEBREESOTLDR
T DA AT % B 7z s
(FH=IIZ, BADOHDE) b
(Canto 82/525-527)

::ﬁﬂﬁyFﬁ$@z$jykm5ﬁ%t%%ow6h,@%mfﬁmiimﬁz%o
VA vevaly b DR B PRIZEBAME S LR, CoffifrE sy s FE
7 DMHE—LHEDP DR, oML LA CEBRBIBRT A2 56TH 5,
COFUCERL KON T 508 b idavDds, PUTHRIO FA VEELEIZ 5 E H VI LTE T,
N FPBEMEIEHLELTCWERA Y b o2 73083 0WEAS5, F4 v



OB O M

Pl EFTRUBFORMRTH D AMADOEPE, T FERL v e rvEoTw
Teb L0, 19164EICIZBRC A A v b= v 2R ETBEAREL OB REERDEY,
Erotidicibh e, BLECEREHIHAETS I LEE> T BRI, R
EOL L LABIILIRRLCEIED, 9, ZoBESNIcH - A EERoERIZ, B
L XE LD THWA Z 2T, (past metaphor), EZ o FNIEE S b o BR LD
7o 28 FOFEANE L TOETEZIET T,

LBVA, todic TROBET) HE RS 5, SERICARIOFICHE D T
DFRMIZ B> T, (drunk with IXQP of XOONIOZ) 3 I Licfafgidiav, oot
O] B EEY, BT~ ADOARBE LT EEL 267 (KB L., ZREOR
I, Canto 770 T—NOFE M), Lo L, IUIIED R, T2 HED IS T
ZIMBELREAS PN ERBEAS T REHEIhLHEZ, S88NCEA
ELTCORD 2T T NER b ot \NMORYOBIER Uitk hitBz 51377,
ZUT, oo TR 13 DTC OBIENFFO B DA A 7 & DR 72 D 723,
r@%iﬁt,ﬁ&@o#@ijﬁmtr%®mﬁjﬁ,%%%m®%Wﬁg%$ﬁvﬁ®
T DG 7 detmdi ™y o F 2 —BIE AT HEEAOSRICEN WY, T | (Sapdo
v) O—fEicZo b HOMM L, FEEARTHCAZRERTF I U Yy EFHOHIRD i,
bhbNiZESERA LI BB ciing, HEZLHANLEA Y v FoEREs R
HRETHAS,

78, BESREHEIC AT VR ERS DREA S, LU AOMESTEY ORRD I
EoOwT AMDED HUSER &3, B OZBIM & b bigoMucH 51397,
Z LU CRoOERIC R AR ORET A 6B IER - TL 2IBE LV,

iii. 1RO
THEERE, REYONEF»E R 2hEDEEE2FWTI 3L 5,

Evredbey Zhw 2
three solemn half notes Z200BITEEYE
their white downy chests black-rimmed B O BIRICIES
on the middle wire NEEDRISL ESNTHVIRED
periplum ?ﬁ%ﬁ%@
(Canto 82/527)

BRI 2 VNERZBEDEL LB EONZAVEEBOR, AL LoFTHFDES5 IR 2
LRV (200820 EHE, LT LE, YV OREEYDOEDE T EM
fERC AR L T b, oML 2 R—VENcHTE

8th day of September SLHOAHE
f f 77 77
d v
g /



SR VARV

wrife the birds in their treble scale ElbBEEnEETEL
(Canto 82/325:14 # U v 7 A13FE)

DEBEHSTIRVIBLTH D, E72508 TS, (sing) Th{, TEL (wite) £330
T3 LREHS NV, BORENRICELTHZ 50 TIRERL, EhnThicy
ZHDF, FEOEHANOELB ZIicdh b, FIFRESRR BEIITE, 7% A M
OfEFTE BRI »O LS E DN, HOPER &> TEROEEICEMAESHTLE
7=bDEE Wﬁib%ﬁﬁbﬁz%ﬁ@Vﬁ@LT%%LTm%®toﬁ%@ﬁ(ﬂi
ﬁ%ﬁ@mwﬁﬁbf@t#%ﬁ CEIET B &S TR RVART, Y Rtk o TR
H ok & S FUEEE L v b, %LT &mi%ﬁkﬁbtt%@%#%%of<5®
e Lo, THIRESRRE RBIKEGNZ—FE T \F‘fﬁj %, BREEMPZD
ZHEATTTC TEVFE PEHOTCuL ZEEBRT32%55, EL, BLTE-»T
ST L®,

D, Wi b6 ToRoOBRTH B, RHRETAR) ik TFRFE43RE,
O TEFZEZEH>TH I WH D) (grass nowhere out of place) 73R DIESI Tzl
(KB NEEom 12, TFRES2R) OsAfEFTtd Ttezd25,, vy
A, "BE) BRABhTwi, 2L T TEYHE) OB T8 20 LLb0RES)
THEZENDI W Sy VTRABOEE2BZ 20 MAROBFLES S THRBINT
Wiz,

What thou lovest well remains BEABELET 20 01ES
The rest is dross Z DML

................................................ ] ()
The ant’s centaur in his dragon world. BIHEsOBOWMRD Y vy u AR
Pull down thy vanity, it is not man BEZOEREZVETHEAE, ABERE DL
Made courage, or made order, or made grace, S/ DTH, FEREE DL D TH RV,

Pull down thy vanity, [ say pull down. BEZZDOEHREZVEZTHEAZY, BAELESOE
Learn of the green world what can be thy place #F 0 ® % fliEP KL DR T

In scaled invention or true artistry, BEZOHHREMNEE AL D OHEFIEN
Pull down thy vanity, BEZDEHKEEVETHRAY
Paquin pull down! NHVE BATDE]

The green casque has outdone your elegance. A& Y O/NFEILEPICB Z 2 OEHEE N TE /L,
(Canto 81/520-521)

—R, SUDOHERE D VPERCELLBE L TCEASINTYE LI DY, ERES
Ti%L, "YU ERBELTVwIORESTHETH S, [BR, © HF, ® FE'SJ & fa]
FODLRUYLZEEZEZTOBDRAA Y TRELANTVFROEDPE, 22TV FIZHE
LEBELT rvdvwax, BFLEhEw L Tk W&z, ZR2HAETHW-7-HEHE
NEERANPERC LD, THFE ® T2 289 @?T@b&ﬁ%k&bk@ﬂ@@
BEEIELTCVWE L5 ICHZ 5,



OB O M

2O LTcER A O T 28 0BI, —BETE20RMEE2D > CTr%2 %2 Lk,
EWIHI—HTH B, FRESIR ORTIRC I,

To have gathered from the air a live tradition B LEEEREEDD
or from a fine old eye the unconquered flame TCEREBEAOR»S TROKZEDL
This is not vanity. ZNEFBRTIE RV,
Here error is all in the not done, MO TART BRI LiEdD
all in the diffidence that faltered... CHEDLEfRDREEI
(Canto 81/522) FEiRe—HEH)

moid TRFRESIURE) X, HooFT B, © 52 2fEblizs 952z TR
gy s, A RO AR 2EDALILRERWILE, EEoTwB I Ltk
5, T, & 0B TRZ tRECROP?  ZFRIRARLEMHIR D 5 HEE
A 6w, 7ok 2, TRIRERE] TRAEBLLPER LAV OEBZINE, *
LTRic o RS8R TEAIR, AMMFELhaHMEEL Tw 5, THlRE
A BBV FHERL, BREMLTCZOHADOFTE2/ v 2Lk, 9407 L7
Y PERBTORE»S,

Lo L, ZEEDLR D LIRENICE S FITCREDIDES I b, T2 -0 v SOFE
P56, ENEIEEPL, BV, IURRE bl, ¥Fr b —DFEEF) (Asa lone
ant from a broken ant-hill / from the wreckage of Europe, ego scriptor. Canto 76/458) I T& % Z
Lixfil—o7wn, LS OBRIETH D,

But in the caged panther’s eyes: PRI AN SN HORIZIE

“Nothing. Nothing that you can do...” T#icd, zicd 8 21k
THILBTERL ]
green pool, under green of the jungle, T v ITVDFEO LD, FROIKED
caged: “Nothing, nothing that you can do.” Ml AN o< Txicd, RICHBE AT 5T L
(Canto 83/530) TEZW
CORTRPS, QXS LT AV Y FREET 50725557 THRESRE, 2uls
5 o
v, &iE

oz i RO, »e0o TR, TR IR S, B, TAEEK

ERLUA, CHERZILERELEL) vd g 882 BRES =60 Tk %,
FUTYBIF—NTRTIEILE-TC, FLFEXFV v ULEMY, S FME T 5
VETET LItk Ttu—< Xl E b EES,

in the drenched tent there is quiet W@Ehs v Fodgferc



SENOVAR/N
sered eyes are at rest U6 MR IRATH S

the rain beat as with colour of feldspar FRHOGAZ LTHRETH200 5%
blue as the flying fish off Zoagli vj9®@fﬁm§ﬁ§ﬁ%®i5&%§ﬁ
5k <~

pax, Béwp "YAQP A, K 7K
the sage HF X
delighteth in water KA ZEL A
the humane man has amity with the hills B IE R LT
(Canto 83/529) F a2 —HER)

ZLT, BEOTH»61E, BhtLboBEH A Foadb EdioTERD,

F547—F
Apvég, your eyes are like the clouds over Taishan RoOFF &, B 2 0o T i«

When some of the rain has fallen PP BEDLSE
and half remains yet to fall W S PNPEST2H L
FREDZ S HDED LS
The roots go down to the river’s edge RGN EED T E
and the hidden city moves upward a7 s Bicad - CEnT 3
white ivory under the bark B OT OHEWERST

(Canto 83/530)

NV FIEDIC 26 /25 ey olizhE0RIL 2L R TTEL0 RS, @i
Bk RErloa—NnrToy—DFya—357 LEL L &h (Withclouds over Taishan-
Chocorua), 7 A VA LFEDBEIITI SN, ROBIATIE, IHO5D EIDEOKTHT
Sh, 2 A 75 b=XL0 Dty ohifZEOET B IUPEPATYS, LWSTIRY
FAYITRT 4V aryPRAEN, Z0V4Ya o TR EFEIEES L,

Plura diafana %BJZ}@? %Xk Boltb ot h»d
Heliads lift the mist from the young willows H®DEZ b IEHEWI» 682 I1Z5 5
there is no base seen under Taishan RIS D &L .
but the brightness of ‘udor #éwp HBDETREKOELDHE DA 7K
the poplar tips float in brightness RIS DTS EEDETOEPITE
only the stockade posts stand B OME 721 23525 2> T B
(Canto 83/530-531) CFraiie —MEH)

IS LEFEEI Y 4 Y a voORTRAE KM E R Z o D @EERTTICBAT LB T,
MO EDTER Y LRV IMTo Yy FE2ND THoER) 56 0fEXX
ANRNF OGRS, FooTIz B2 THAEEITR O,

FREOTITDIELPERE LEREBETCTCNS



OB O M

FTACO LA VFA T v ORAOI S U TUEE D%
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If the hoar frost grip thy tent

Thou wilt give thanks when night is spent.  (Canto 84/540)
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