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Auden’s Ballads

Yoshio NAGAE
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“O What is that Sound” (T8, HOZFIIA,)

O what is that sound which so thrills the ear
" Down in the valley drumming, drumming?
Only the scarlet soldiers, dear,
The soldiers coming.
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O what is that light I see flashing so clear
Over the distance brightly, brightly?
Only the sun on their weapons, dear,
As they step lightly.
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O what are they doing with all that gear,
What are they doing this morning, this morning?
Only their usual manoeuvres, dear,

Or perhaps a warning.
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O why have they left the road down there,

Why are they suddenly wheeling, wheeling?
Perhaps a change in their orders, dear.

Why are you kneeling?
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O haven’t they stopped for the doctor’s care,
Haven’t they reined their horses, their horses?
Why, they are none of them wounded, dear,

None of these forces.
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O is it the parson they want, with white hair,
Is it the parson, is it, is it?

No, they are passing his gateway, dear,
Without a visit.
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O it must be the farmer who lives so near.

It must be the farmer so cunning, so cunning?
They have passed the farmyard already, dear,

And now they are running.

3B, ALRKBEATVWEBROATL & 3,
BROA, DT 30, T2
L5 Z0ORBEEYBELDOR L, BEZ,

FRE-STVBDE,

Eho B 51, ROEFIEDBRARS LB &P, %ﬂ%%ﬁbb%ﬁbéh%o
g‘( ENDo5ThH5, }/(0)53 Ea:bui)yf’_l.i%@;u\b)buﬂbf %@ n.hif'*?ﬂ?l
_ﬁ?::‘:’) f:'b\iﬁo

O where are you going? Stay with me here!

Were the vows you swore deceiving, deceiving?
No, I promised to love you, dear,

But I must be leaving.
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O it’s broken the lock and splintered the door,

O it’s the gate where they’re turning, turning;
Their boots are heavy on the floor

And their eyes are burning.
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“As I walked out one Evening” ('#% 3 & _EHFIZHET))

As 1 walked out one evening,
Walking down Bristol Street,

The crowds upon the pavement
Were fields of harvest wheat.

And down by the brimming river
I heard a lover sing
Under an arch of the railway:
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As I walked out one night, it being dark all over,
The moon did show no light I could discover,
Down by ariver side where ships were sailing,

A lonely maid I spied, weeping and bewailing.
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‘Love has no ending.

‘T’ll love you, dear, I’ll love you
Till China and Africa meet,

And the river jumps over the mountain
And the salmon sing in the street,

‘T’ll love you till the ocean
Is folded and hung up to dry
And the seven stars go squawking
Like geese about the sky.-

The years shall run like rabbits,
For in my arms I hold
The Flower of the Ages,
And the first love of the world.’
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I would
Love you ten years before the Flood,
And you should, if you please, refuse
Till the conversion of the Jews.

EL i
77 DEKDI0ERHHZAEEL LS,
xAHE, BEARS, 24T AD
WREOEEcHEHADTF L LVTL LI,

But all the clocks in the city
Began to whirr and chime:
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‘O let not Time deceive you,
You cannot conquer Time.

‘In the burrows of the Nightmare
Where Justice naked is,

Time watches from the shadow
And coughs when you would kiss.

‘In headaches and in worry
Vaguely life leaks away,

And Time will have his fancy
To-morrow or to-day.

‘Into many a green valley
Drifts the appalling snow;
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Time breaks the threaded dances
And the diver’s brilliant bow.

‘O plunge your hands in water,
Plunge them in up to the wrist;
Stare, stare in the basin

And wonder what you’ve missed.
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“The glacier knocks in the cupboard,
The desert sighs in the bed,

And the crack in the tea-cup opens
A lane to the land of the dead.

‘Where the beggars raffle the banknotes
And the Giant is enchanting to Jack,
And the Lily-white Boy is a Roarer,
And Jill goes down on her back.

‘O look, look in the mirror,
O look in your distress;
Life remains a blessing
Although you cannot bless.

‘O stand, stand at the window
As the tears scald and start;

You shall love your crooked neighbour
With your crooked heart.’
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It was late, late in the evening,
The lovers they were gone;
The clocks had ceased their chiming,

And the deep river ran on.
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1) John Fuller, W. H. Auden: A Commentary (Faber and Faber, 1998), p. 153.
2) M. K. Spears, The Poetry of W. H. Auden (Oxford U. P., 1963), p. 110.
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